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ADDITIONAL ACCOMPANIMENTS. 


OF THE ART OF ACCOMPANIMENT IN THE 
17TH AND I8TH CENTURIES. 


By Fr. NIECKS. 


A STUDY 


(Concluded from p. 196.) 


Ir is evident from the nature of the solo parts, of the 
thorough-bass, and also of the choruses, that the instru- 
mental accompaniments in the early dramatic works must 
have been of the simplest kind. But gradually as the dry 
recitative style gave place to the poetic arioso style, and 
the musical apparatus of opera, and of other species of 
monodic compositions that did not keep to the ways of 
the old ecclesiastical and madrigalian music, was ex- 
tended, greater demands were made on the imagination, 
taste, and technical skill of the accompanists. We may 
say with regard to the music within the range of our 
inquiry that the time from 1600 to 1800 was a crescendo 
of polyphony up to and a decrescendo down from the 
Bach-Handel period. But we can say so only roughly 
speaking, for apart from the different individual manners, 
national peculiarities, and gradual developments of styles, 
that wholly co-exist and simultaneously proceed or partially 
overlap each other, there are ever present in our modern 
art the three more or less distinct genera of church, 
theatre, and chamber music. Simple as the early accom- 
paniments were, their simplicity did not for the most part 
exclude divisions (runs and ornaments of all sorts), which 
were the chief characteristics, nay, the very breath of life, of 
the young instrumental music. This we see from the 
significant prohibitory prescription—‘‘ sexza diminuzioni” 
—in the preface to Emilio Cavaliere’s Rappresentazione 
di Anima e di Corpo, and from Viadana’s remarks in the 
preface to his Cento concerti ecclesiastict about “ gualche 
movimento della mano dt sopra” and “ gualche passagio a 
proposito.” And in addition to these and other testimonies 
to the practice of the past that were brought forward in 
the foregoing parts of this study, I will yet cite as a 
witness Heinrich Schiitz, who in the preface to his 
Historia der frohlichen und siegreichen Aufferstehung 
unsers einigen Erlisers und Seligmachers Jesu Christi 
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| (1623) says that “as long as the fa/sodordone* remains on 
|; one tone the organist must always make under it pretty 
and appropriate runs and Jassagg?7,” as otherwise the 
work would not have the proper effect ; and that in the 
recitatives of the evangelist, where violins are introduced, 
a viola “may make passages, as is customary in the 
falsobordone, and has a good effect.” Information with 
regard to the use and abuse of runs and graces is fre- 
quently to be found in the publications on accompaniment 
of all times and countries. All the writers on thorough- 
bass that treat of their subject at some length, lay stress 
on the desirability of making the highest part of the 
accompaniment wze/odtous, especially—let this be noted— 
in the accompaniment of vocal and instrumental solo 
compositions. In these cases, however, greater care has 
to be taken in every respect, because not only is here 
more left to be supplied by the accompanist, but what 
he supplies is more conspicuous than in choruses and 
other ensemb/e pieces, where as a rule all the essential 
matter is contained in the written-out parts, which, if they 
do not entirely drown, at least to some extent damp the 
accompanying instrument. An accompaniment consisting 
simply of chords gracefully progressing would often be 
all-sufficient, and still oftener would this be the case when 
the chords were at the same time cunningly disposed, 
resolved into arpeggios, and tricked out with runs and 
embellishments. Sometimes, however, something more 
would be required than a harmonic accompaniment, 
whether plain or ornate. “Quand on accompagne une 
voix seule gui chante quelgw air de mouvement, dans 
lequel il y a plusieurs imitations de chants, tels gue sont les 
airs Italiens”—1 quote in the original French a notable 
remark which I have already quoted in a translation— 
“on peut imiter sur son Clavecin le Sujet et les Fugues de 
L'Air, faisant entrer les Parties Pune apres Pautre; mais 
cela demande une science consommeée, et il faut étre du 
premier ordre pour y réussir.””. Thus wrote in 1707 
Monsieur de Saint Lambert, whom his contemporaries 
regarded as an authority, the native of a country the 
national musical style of which was less contrapuntal 





* Falsobordone signifies here chanting, a kind of recitative in which the 
greater part of a sentence is sung on one tone (the reciting note), and only 
the conclusion melodi-ally modulated. 
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than that of Germany. Professor Dr. Philipp Spitta in 
his biography of the chief of all contrapuntists, of the 
master whose thorough-basses, minutely figured though 
they for the most part are, offer more and greater diffi- 
culties than perhaps those of any other composer,” comes 
to the following conclusions: “that with an obdd/igato 
treatment of the clavier, Bach leaves nothing to do to the 
free accompaniment, except in a few quite definite cases ; 
that in the execution of a figured bass to a solo instrument 
or solo voice he’ was fond of indulging his talent for 
improvisation, in trios or more elaborately-textured pieces 
only exceptionally ; but that in all cases where he marked 
only figures he considered a correct four-part rendering 
as sufficient. From three-part writing upwards his har- 
monies do not stand in need of being supplemented, the 
addition of the cembalo, serving then only to ‘blend the 
tone material.” What follows has too much of mysticism 
about it to be of practical use. “ Its significance [that of 
the cembalo] does not thereby become in any way less. 
Almost withdrawn from outward view, it determines 
nevertheless dynamically the whole artistic structure, for 
the concertante instruments are assimilated to its nature, 
and not the reverse. It remains to be the hidden root 
which conveys the sap to the stem. The root again is for 
the most part watered by the organ spring. Thereby is 
justified the breath of strangeness which lies for us also 
over this chamber music, and demands habituation, no 
doubt quickly attained, because cembalo and organ had 
exactly that in common which their substitute, the piano, 
lacks. Now, what the cembalo influenced by the organ 
signifies in chamber music, the organ itself is in church 
music, and everything that has been said of the ré/e of 
accompanist of the former instrument applies in the con- 
ditions indicated without exception to the latter.” As to 
the instrumental so/z with figured bass, Dr. Spitta draws the 
following inferences from certain accounts of how Bach 
played his unwritten accompaniments and certain in- 
stances of how thorough-basses were written out by him- 
self and his pupils. “In view of such facts one cannot 
resist the depressing feeling that an execution of Bach’s 
instrumental so/7 with figured bass doing full justice to his 
idea has become for us now an impossibility. But if the 
master had judged his manner of accompaniment essential 
to the total effect, he would also here have written down 
an obbligato clavier accompaniment. But he allowed them 
to be disseminated by his pupils with a simple thorough- 
bass, and therefore must have thought that he had ex- 
pressed all that was necessary for an intelligent player ; 
consequently we may comfort ourselves that also a quite 
simple accompaniment was not opposed to his intentions.” 
Thus wrote Dr. Spitta in the first volume of his Bach 
biography, when he was still inclined to believe that the 
master’s accompaniments were in the main polyphonic. 
Between the publication of the first and the second 
_ volume (1873 and 1880) he became acquainted with the 
accompaniment of one of Albinoni’s violin sonatas with 
figured bass written as an exercise by H. N. Gerber (the 
father of E. L. Gerber, the lexicographer) under his 
master, J. S. Bach, and corrected by the latter ; and this 
acquaintance led him to modify not inconsiderably his 
interpretation of contemporary evidence and his opinion. 
But in trying to prove the solidity of the foundations of 
his new position Dr. Spitta makes two mistakes: he 
assumes that the condemnation of over-ornamentation 
to be found in the works of many old writers applies 





poo 738 of Vol. I., and pp. 124—138 of Vol, II., of Dr Spitta’s 


* Pp. 
si pape y of J. S. Bach,” are a most valuable contribution to the history 
of thorough-bass accompaniment. Here I may also call the reader's atten- 
tion to the interesting article on ‘Additional Accompaniments” in Sir 
George Grove’s “‘ Dictionary of Music and Musicians.” 
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to polyphony; and he forgets that Bach is both the 
acme of an art movement and a unique phenomenon. 


, It is likely enough that Bach and other composers may 


have been satisfied, faute de mieux, with a merely har- 
monic accompaniment ; but there can be no doubt that it 
was not all he desired, that it was not his ideal of an 
accompaniment. The following pieces of evidence, placed 
before the reader by Dr. Spitta himself, tell strongly 
against his argument. L. C. Mizler (in Mustkalische 
Bibliothek, 1738) writes : “ He who wishes to learn what 
a delicate thorough-bass accompaniment is, has only to 
take the trouble and hear our Capellmeister Bach, who 
accompanies every thorough-bass to a solo so as to make 
you think that it is a concerto, and that the melody he 
plays with the right hand was already composed before- 
hand.” And if some doubt is possible as to the exact 
meaning of these words of Mizler’s, there can be no 
doubt as to the meaning of those of Bach’s pupil, Johann 
Christian Kittel (in Der angehende praktische Organist). 
Speaking of the rehearsal of one of J. S. Bach’s cantatas 
under the composer’s direction, he says: ‘One of his 
most capable pupils had always to accompany on the 
harpsichord. It may easily be supposed that one dared 
not come forward with a meagre thorough-bass accom- 
paniment. Nevertheless, one had always to be prepared 
for Bach’s hands and fingers mingling with the hands and 
fingers of the player, and, without in any way disturbing 
him, enriching the accompaniment with masses of har- 
monies which were even more imposing than the unex- 
pected presence of the master.” But more than all this 
speaks for a more elaborate accompaniment—on the one 
hand, Bach’s general practice where he writes out the 
accompaniment in full ; and on the other hand, the exist- 
ence of a great number of executants capable of im- 
provising such a rich accompaniment. The training of 
musicians in those days was totally unlike that of.the 
musicians of our day. Judging by the capacities of the 
present and some of the preceding generations, improvised 
elaborate contrapuntal accompaniments to elaborate com- 
positions are things that can never have been. But, to 
go no further, the accounts furnished by Mattheson of 
what was done in his time leave no doubt that not only 
were these things possible, but that they were in the 
power of many. The fact is, the human faculties are 
variously and almost infinitely extensible. No more than 
fifty or sixty years ago, a virtuoso who played a piece 
from memory was stared at with wonder. Who stares 
nowadays at a virtuoso who plays a whole evening 
without a single note before him ? 

It is interesting to compare with the above views of a 
historian those of an artist, arrived at with little or no 
study of old documents and of the customs of a past age. 
The artist I allude to is Robert Franz, the most dis- 
tinguished of the Beardeiter of old works, and his views 
are to be found in his Ofen Letter to Eduard Hanslick 
(Offener Brief an Eduard Hanslick. Leipzig, 1871). “ At 
first I made a trial with chords, but I soon discovered that 
this would not do. The harmonies fell as heavy as lead 
in among the Bach parts, and found nowhere a firm hold 
at the supple continuo; instead of giving support, such 
additions obstructed the course. For a long time I 
thought it quite impossible to finish a composition to my 
satisfaction, and greatly regretted having to relinquish 
many a finely-sketched aria. One day I set to work 
again, but this time with the intention of making, for the 
sake of change, a trial with the polyphonic style. And 
behold! to my joyful surprise, everything became all at 
once living—the parts seemed only to have waited to be 
written down, and were evidently premeditated. Quickly 
I understood that the sketches were by no means rough 
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draughts, but as perfect and complete as the other really 
finished parts. The old masters, in writing them down, 
created in their minds at the same time the still wanting 
web of parts, and could so much the more depend upon 
finding it again, as they usually took themselves charge 
of the execution of the accompaniment. . Every 
well-modulated [ gut gefiihrte] part must distinguish itself 
hy special melodic, harmonic, and rhythmic qualities. 
By melodic ones, in so far as its interval progressions 
present themselves naturally and pleasingly ; by harmonic 
ones, in so far as these interval progressions not only 
indicate, but in intelligible evolution distinctly realise, the 
underlying sequences of chords ; and, lastly, by rhythmic 
ones, in so far as the movement of those melodico-harmonic 
forms takes place in a characteristic and, if possible, 
symmetrical articulation. If the details are not, 
like the whole, buoyed up by life and spirit, the perfection 
of form will affect us disagreeably rather than agreeably. 
The question, wherein the kernel of this life and spirit 
consists, is one of the mysterious ones which, like all 
final causes, escape every investigation ; the like can only 
be felt, not understood. So much is certain: a 
mere knowledge of the rules of thorough-bass, more 
especially as they are proclaimed to the world in oracular 
tone by the compendiums of modern theory of harmony, 
does not suffice for the execution of the accompaniments 
of old compositions. Here one has to follow, as far as 
possible, the customs which at the time of their origin 
were in force, in order to attain satisfactory results. Con- 
formably to these customs, one saw then in chords not so 
much self-contained bodies strictly separated from each 
other which, in accordance with certain precepts, had 
been brought into mutual connection—one regarded them 
rather as free products of an artistic part-modulation 
[Aunstreichen Stinmbewegung|. The melodically-written 
counterpoints, in coming momentarily in contact, gene- 
rated harmonic series, whose floating beauty exercised an 
inexpressible charm.” 

Opposition of view such as that of Dr. Spitta and 
Robert Franz is by no means uncommon ; indeed, with 
historians and artists it is the rule rather than the ex. 
ception. Nowhere, however, has this opposition mani- 
fested itself more emphatically than in the case of Dr. 
Chrysander, the biographer of Handel, on the one hand, 
and Mendelssohn, Sir George Macfarren, &c., on the 
other hand.* Indeed, a real solution of the problem can 
be secured solely by the union of the two generally 
inimical or superciliously-exclusive methods, by a com- 
bination of historical research and logical reasoning with 
trained artistic instinct and masterly craftsmanship. The 
old writers on accompaniment often recommend learners 
to study fully written-out good clavier and organ music if 
they wish to become proficient accompanists. This 
advice is in most instances given with the widest possible 
application, the aim in view being the acquisition of 
correctness, taste, and copiousness of resource. But it 
has much greater force when it is used in the sense of— 
“Study the written-out accompaniments of a master if 
you wish to supply his unwritten accompaniments satis- 
factorily.” Familiarity with the works and ways of 
Handel does not make you an authority on Bach’s style, 
and the most extensive acquaintance with both leaves you 
still ignorant of the practices of many of their German, 
French, and Italian contemporaries, not to speak of their 
predecessors and successors. Numerous as are the 
differences of nationality, time, and school, still more 





*See Hiindel’s Orgelbegleitung zu Saul und die neueste englische 
Ausgabe, and Mendelssohn's Orgelbegleitung zu Israel in Egypten in 
Friedrich Chrysander’s Jahrbiicher fiir Musikalische Wissenschaft, Vol. 1., 
p. 408, and Vol. II., p. 249. 





numerous are those of individuality. Every composer 
possessed of any originality demands a special study ; 
general knowledge of the age in which he lived does 
not suffice. Nor can the teaching ot theorists be con- 
clusive where individual caprice plays so great a part. 
But the above-quoted advice, even in our restricted in- 
terpretation, 1s not yet complete ; for the accompanist 
has further to consider the special requirements of each 
composition according to its kind and character. Never- 
theless, the enlightened accompanist, though he have 
nothing before him but a solo and a bass part, is rarely 
left without some guidance, the texture of these parts 
determining, to some extent at least, that of the parts to 
be added. Who can look at Bach’s solo and bass parts, 
for instance, without feeling something like what is ex- 
pressed in the following sentence of Dr. Spitta’s: “A 
mere sequence of chords which lay quite outside the con- 
ditions of the composition did not correspond to his 
artistic sense, which everywhere aimed at organic unity.” 
My opinion, then, amounts to this, that although it is 
impossible for the best-equipped musician to furnish an 
accompaniment that will be to the mind of all and every- 
one, it is not impossible to supply one that will approxi- 
mate to the composer’s intention ; but such a success 
presupposes science as well as art, unstinted labour and 
liberal genius—feminine rather than masculine genius. 








THE BIRMINGHAM MUSICAL FESTIVAL. 


THIs great triennial event is over, and by the time these 
lines are in print few Festival traces will remain in Bir- 
mingham. Although the performances have been each 
and all of high artistic merit, and at least two works by 
English composers added to our concert réfertozre, there 
were features which cannot be looked upon with feelings 
of satisfaction ; but these concern the administrative and 
financial rather than the musical departments, and may 
be left for the present. 

The band, including some of the “extras” for the 
Berlioz Reguzem, numbered 142, of which 86 were strings. 
Of this total some twenty were Birmingham musicians, a 
number considerably increased on the Friday morning, 
when all the local players of brass instruments were 
requisitioned. It may not be generally known that Bir- 
mingham is equally noted for the skill of its executants on 
brass instruments as for that of the workers in brass in 
the industrial arts. The chorus numbered 370, divided 
thus: soprani, 100; contralti, 66; alti, 26; tenori, 86; 
bassi, 92. Of these seventeen were amateurs giving their 
services gratuitously ; but never has their number fallen 
so low as this year, the decrease, however, has been going 
since 1876, when there were 114 amateurs in the chorus. 
A fine body of voices they were, the tenors and basses 
carrying off the palm. The principal vocalists were 
Madame Albani, Miss Ambler, Miss Anna Williams, 
Madame Patey, Madame Trebelli, Mr. Edward Lloyd, 
Mr. Piercy, Mr. Charles Banks, Mr. Santley, Mr, Brereton, 
and Signor Foli. Solo pianist, Miss Fanny Davies ; 
Organist, Mr. C. W. Perkins ; Chorus-master, Mr. Stock- 
ley ; Conductor, Dr. Richter. 

The Festival opened on Tuesday morning, August 28, 
under most unfavourable circumstances, the audience 
getting a drenching even while leaving their carriages. 
The Hall wore a gloomy aspect during the whole per- 
formance, forming a striking contrast to the appearance 
it presented three years ago when the glorious sunshine 
lit up the brilliant assemblage. Proceedings commenced, 
as usual, with the National Anthem, after which came 
Mendelssohn’s Z/:7ah. The soprano solos were take by 
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Miss Anna Williams and Madame Albani; Madame 
Trebelli and Madame Patey shared those for contralto ; 
Mr. Edward Lloyd sang the tenor solos throughout, and 
Mr. Santley once more undertook the titular part. Assist- 
ance was rendered in the concerted numbers by Miss 
Ambler, Mr. Piercy, and Mr. Brereton. ‘The, perform- 
ance was a fine one, but not remarkable in any particular. 
Some of the choral leads were weak, the sopranos failmg 
in attack ; but there were many excellent points. ‘Tne 
President, His Grace the Duke of Norfolk, wisely ab- 
stained from commanding encores—a privilege exclusively 
his at the morning performances—and Dr. Richter passed 
from one number to the next without pause ; an innova- 
tion, but quite excusable, as the audience, not being 
allowed to applaud, would have found the usual “ waits ” 
somewhat wearying. As it was, the oratorio was con- 
cluded within reasonable limits. 

Dvorak’s Stabat Mater was the principal item of 
the Tuesday evening programme. ‘The soloists were 
Mesdames Albani and Trebelli, Mr. Piercy and Mr. 
Brereton. This noble work received the finest rendering 
I have heard, although | have followed it on its round of 
the musical festivals. The ladies just mentioned sang in 
their most artistic and finished manner, and both Mr- 
Piercy and Mr. Brereton did exceedingly well, their Bir- 
mingham festival débu/ being an unqualified success. 
Dr. Richter took the 7wd maté and Fac me vere faster 
than did the composer himself, and Fac ut porte some- 
what slower ; but the effect was, excepting in the second 
instance, an improvement rather than otherwise. The 
chorus singing was much finer than in the morning, and 
the playing of the band most admirable. I never heard 
more beautiful tone from oboe or clarinet than on this 
occasion. Mozart’s “Jupiter” Symphony followed, and 
the most wonderful feature in the performance was the 
extraordinary delicacy of the strings in the Andante. 
Certainly all but the celli and bassi played con sordini ; 
but the eighty-six of the fiddle family against seven “wind” 
could only have been balanced by the most consummate 
watchfulness on the part of the conductor. In the /ina/e 
it was impossible to restrain the power of the strings, and 
in the forcible passages the wind was fairly swamped. 1 
regard it as a mistake to perform these symphonies with 
the gigantic orchestras of modern festivals. I shouldadd 
that the correct version, without clarinets, was employed. 
Madame Albani then gave a splendid reading of the new 
scena composed by Mr. Goring Thomas for the Italian 
version of Esmeralda, and then Dr. Richter had his 
“innings,” and showed what his hand could do in the 
way of virtuosity by a marvellous performance of Liszt’s 
Hungarian Rhapsody, No. 3. As abstract music, of 
course it was not of the Festival standard ; but in bygone 
days we used to have operatic fantasias for violin and 

ianoforte, and at any rate it is an improvement on these. 

he score contains a part for the czimbalom, or dulcimer, 
but that instrument was not forthcoming. Signor Foli 
then brought, forward his favourite battle-horse, “Qui 
sdegno,” and the concert terminated with a brilliant per- 
formance of Weber’s Oderon overture. 

Wednesday morning witnessed the production of Dr. 
Hubert Parry’s oratorio /udith, one of the two works 
composed expressly for the Festival. Within my limits 
detailed analysis will not be expected. The work is cast 
in dramatic mould, and divided into two acts, each sub- 
divided into three scenes, ‘The first act is devoted to 

’ Moloch and the sacrifice of the children of Manasseh to 
that idol, ending with the captivity of king and people. 
Before Act ii. comes an zmtermezzo, Manasseh’s repent- 
ance ; then follow the king’s return, the message of 
Holofernes, and the’exploit of Judith, jthe work closing 





with a jubilant chorus of praise and thanksgiving. Dr. 
Parry, | should add, is his own librettist. To say that 
Judith is Dr. Parry’s finest work may seem high praise, 
because all his work is of great excellence ; but | might 
go farther and say that if dramatic conception, clearness 
of design, beauty of detail, characterisation, and abundant 
melody, go towards the making of a great work, then 
Judith fultils those conditions completely. ‘fhe dramatic 
action may seem faulty inasmuch as the catastrophe in 
each act—the fearful Moloch rite, and the beheading of 
Holofernes—is left to the imagination ; but each is led up 
to with great power of climax, the finale to the first 
depicting the coming of the Assyrians, the conflict, tne 
defeat and the despair of the Moloch worshippers, form- 
ing a graphic piece of tone-painting before which many 
acceptedly great things pale and dwindle. At least that 
was what I felt at the performance, which was rematk- 
ably fine, especially as regarded the chorus, who sang 
with a will. Miss Anna Williams, as Judith, had a 
dramatic réle to fill, and her music was mainly of a 
broad declamatory character; Madame Patey, as Mes- 
hullemeth, Manasseh’s Queen, was the exponent of some 
beautiful melodies; Mr. Lloyd, as Manasseh, had a part 
which could hardly command the sympathies of the 
audience, but his singing was as near perfection as pos- 
sible; and Mr. Santley, in the duple capacity of High 
Priest of Moloch and Messenger of Holofernes, was equal 
to all demands. Two young boys, whose names were not 
announced, sang as the children of Manasseh, and sang 
extremely well. They were two of Dr. Bridge’s choristers 
of Westminster Abbey. The instrumentation is masterly, 
and it was superbly executed under Dr. Richter, and the 
work pleased so much that the composer was “ called” 
at the end of the first act, and again at the close, being in 
each tumultuously cheered and applauded. At Festival 
performances these demonstrations do not mean so very 
much, but at least /wdith was favourably started on a 
career which, let us hope, may continue to be successful. 
After the oratorio, Mr. Stockley conducted a fine perform- 
ance of the 117th Psalm, as set for double choir by 
Robert Franz. This is of quite Handelian type, and in- 
teresting as showing the composer in a new light, but has 
no feature of special character. Haydn’s Symphony in 
D, No. 7 of the Salomon set (produced by Richter in 
1880), completed the programme. This work suffered 
less than I anticipated from the excess of string power ; 
indeed, the effect was remarkably good. 

The programme of Wednesday evening’s concert com- 
prised Sir Arthur Sullivan’s Golden Legend, and a short 
miscellaneous selection. With Mesdames Albani and 
Trebelli, Mr. Edward Lloyd, and Signor Foli, as priu- 
cipals, it goes without saying that a fine performance of 
the cantata was heard. That was the case, although 
Signor Foli as Lucifer was far below the standard of 
excellence. The chorus gave “O gladsome light” with a 
purity and delicacy never surpassed ; but they could not 
equal their Leeds brethren in the great unison passage of 
the epilogue. The prologue and third scene were con- 
spicuous even in so fine a rendering as the whole work 
received. Mr. Brereton must be awarded a word of 
praise for the small part of the Forester. After the in- 
terval, Mr. Edvard Grieg took up his position to conduct 
his concert overture /z Autumn. This was originally 
composed as a pianoforte duet,* and was now heard for 
the first time in its orchestral garb. It proved to be a 
delightfully picturesque and charming work, full of na- 
tional colouring, and its performance was such as to 
warm the audience to unwonted demonstrations of delight, 





* Fantaisie. Edition 6922 
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the composer being recalled again and again. Miss 
Anna Williams then sang with fine effect the well-known 
scena, “Ah! qual furor,” from Beethoven’s Fidelio, and 
the concert closed with a grand performance of Wagner’s 
Meistersinger prelude. 

Handel’s Messéah occupied its time-honoured place on 
Thursday morning. Madame Albani never sang the 
soprano music better, nor did she offend in any single 
instance by interpolating those unhappy cadences which 
vex the souls of critics, if they delight the empty-headed. 
Madame Patey, whose opportunities were lessened by 
the allotment of “He shall feed His flock” to the 
soprano, sang in her most finished and enchanting 
manner. Mr. Charles Banks, whose Festival dééu¢ then 
took place, was watched with interest. He came through 
the ordeal triumphant, singing the introductory recitative 
and air, the whole of the “passion” music, and the de- 
clamatory “ Thou shalt break them,” with perfect expres- 
sion, finished vocalisation, and charm of voice. He has 
evidently taken Mr. Sims Reeves as his model, and, 
unfortunately, has copied faults as well as excellences. 
His “top A” cadence in “Thou shalt break them” was 
very near being a failure, and if he is wise he will not 
repeat the experiment. I do not altogether blame him 
for the attempt—it is a vice every tenor seems obliged to 
inherit ; yet if they will notice that Handel has given 
them a high a for “dash” just four bars earlier, they will 
see the absurdity of repeating it for the first syllable of 
“vessel,” where it conveys no meaning. I dwell so upon 
this point because now it would appear that singers are 
beginning to realise that Handel’s music is best left 
unadulterated, and here we have only one offender, and I 
hope for the last time. Signor Foli quite redeemed his 
reputation this morning, and I never heard him sing the 
music of his part better, either as regards voice or execu- 
tion. The chorus-singing for the most part was admirable, 
and the accompaniments judiciously given. It is time to 
pay a tribute to the organ-playing of Mr. Perkins, who 
presided at his instrument with taste and discretion. 
The organ was by no means in fit condition, but it is soon 
to be overhauled and rebuilt. The “ Franz” score was 
again employed, and, as happened three years ago, locally 
I was the only one to favour the adoption of it. I am 
glad to have my opinion strengthened by one whose 
name is not without weight in the musical world. I refer 
to Mr. Sedley Taylor, who, in a letter to the Birmingham 
Daily Post, of Saturday, September Ist, said of the 
choir : ‘They have exhibited a truly remarkable com- 
bination of force, refinement, and intelligent appreciation 
of the music placed in their hands ; and in the Messiah, 
the sparing use of brass instruments in which allowed 
their voices to be fully heard from beginning to end, with- 
out having to sustain an impossible competition with 
louder-tongued orchestral colleagues, they turned this 
combination to splendid account, by giving the finest 
performance of the choral portions of that immortal work 
which it has as yet been my lot to hear.” 

The second of the Festival novelties came to a hearing 
on the Thursday evening, when Dr. J. F. Bridge’s cantata 
Callirhoé was produced. It is rather curious that a 
cantata with the same title, music by Mlle. Cécile 
Chaminade, was produced at Marseilles early in this 
year. Mr. W. Barclay Squire has turned the mythical 
legend of Calydon to excellent account, and provided the 
composer with opportunities for the display of fancy and 
imagination ; and I think it will be found that Dr. Bridge 
has taken full advantage of them. His music very 
happily illustrates the story, and in its most powerful 
scenes is not wanting in dramatic feeling and expression. 
1 would particularly instance the whole of the second 





part treating of the mystic rites of the Sacred Grove of 
Dodona, and the scena which opens the third part, where 
we have the mental anguish of the maiden full of youthful 
life and love of Nature, having perforce to bid farewell to 
both. Madame Albani sang this number with great 
fervour, and touched the hearts of all who heard her. 
Madame Trebelli as the Priestess, and Mr. Lloyd as 
Coresos, completed the cast. The performance was ad- 
mirable throughout, the band and chorus greatly con- 
tributing to this happy result. The scoring is very clever, 
some absolutely new effects being obtained. Dr. Bridge 
conducted the performance, and the reception accorded to 
himself and to his work was of the most gratifying 
description. Eighteen years having elapsed since a 
pianoforte concerto was heard at a Birmingham Festival, 
much interest attached to the performance of Schumann’s 
Concerto in A Minor, by our Birmingham pianist Miss 
Fanny Davies. The young artist was most cordially re- 
ceived, and vociferously applauded when her task was 
over. She played very finely, but appeared slightly 
nervous, and certainly did not excel some of her previous 
readings of the same work. Madame Albani then sang 
in-her grandest manner the scena “ Softly sighs ;” and 
Grieg’s suite for strings, Aus Holberg’s Zeit, was per- 
formed under the direction of the composer. This very 
fanciful and pleasing work was given to perfection, and 
Mr. Grieg retired from the orchestra almost overwhelmed 
with plaudits. Mr. Lloyd followed with a magnificent 
rendering of the “ Preislied” from Wagner’s Meistersinger, 
the prelude to the third act of the same, and the Azade- 
mische Fest overture of Brahms completing the programme. 

It is by no means to the credit of our Festival managers 
that, with the exception of one or two numbers from the 
Passion (St. Matthew), introduced by Mendelssohn in 
1837, and a few of the organ fugues played at different 
times, the works of Sebastian Bach have never been 
drawn upon. On the Friday morning of this festival 
tardy reparation was made by the production of the 
Magnificat in D, but too late for any credit to be gained 
thereby, little Hereford having brought the work forward 
in 1882. Thesoloists were Miss Anna Williams, Madame 
Trebelli, Mr. Banks, and Signor Foli. The duet “Et 
misericordia ” was sung by the two ladies, instead of by 
alto and tenor as in the vocal score. I am sorry to be 
ignorant as to whether that was correct. The perform- 
ance was good. Franz’s additional accompaniments were 
made use of. Beethoven’s Symphony in C minor came 
next, and was given in a way that surely had never been 
equalled. Conductor and orchestra seemed inspired, and 
the audience listened asif spellbound. The morning per- 
formance ended with Berlioz’s Messe des Morts, Mr. 
Edward Lloyd taking the tenor solo. Every pains had 
been taken to give proper effect to the composer’s inten- 
tions ; brass and drums were in full force, and the “ Tuba 
mirum” and “Rex tremende” were given in all their 
ferocity and tumult. The intonation of the wind and 
drums was perfect, and the whole performance superb. 
All musicians present must have felt grateful to the Com- 
mittee for giving them so fine an opportunity of hearing 
the great Frenchman’s masterpiece. A few visitors were 
frightened and left the hall; for myself, the work failed 
to impress me, and although I admired the amazing skill 
shown in many parts, I agreed with the verdict passed 
upon it by Mr. F. Niecks some years ago. 

The festival ended on the Friday evening with the per- 
formance (for the first time here) of Handel’s Saw/. 
Previous to this, only four of Handel’s oratorios, in their 
completeness, had been produced at the Birmingham 
Festivals, namely :—-Messiah, 1768, and at all succeeding 
celebrations ; Judas Maccabeus in 1778; Israel in 
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Egypt in 1787 ; Samson in 1852. Additional accompani- 
ments by that accomplished Handelian scholar, Mr. 
Ebenezer Prout, were employed ; but the “cuts” in the 
recently-published vocal score edited by Mr. Prout were 
not observed, to the evident bewilderment of those of the 
audience who were provided with copies. The perform- 
ance was consequently rather lengthy. Owing to the 
number of dramatis persona, nearly the whole force of 
vocal principals took part; but I can here say no more 
than that the performance was a highly interesting one, 
and the revival of so fine a work a happy inspiration. 
The last chorus, “ Gird on thy sword,” was the crowning 
effort of the fine body of singers who had worked so well 
throughout. The National Anthem was then sung, and 
the Festival was over. Dr. Richter came in for a well- 
deserved tribute of admiration ; and Mr. Stockley, whose 
labours had greatly contributed to the success achieved, 
also met with honourable recognition of the same. 

For the first time for many years no returns of the 
receipts (excepting donations) or attendance have been 
published. This does not look very hopeful. I believe 
the system of management rather than the programme 
was responsible for much of the falling off; but as this 
is a topic rather beyond the scope of this article, I will 
not dwell further upon it. STEPHEN S. STRATTON. 








BIRMINGHAM MUSICAL FESTIVAL. 
(FROM ANOTHER CORRESPONDENT.) 


By far the most important musical event of the recent 
past was the triennial Birmingham Festival, presenting, 
however, we regret to add, a series of disappointments, 
which could hardly fail to exercise an unfavourable effect 
on the final result. Anton Dvorak, owing, it is said, to 
the comparative failure of his previous Festival contribu- 
tion, S¢. Ludmilla, declined to supply the new oratorio, Zhe 
Dream of St. Gerontius, which had been anticipated from 
his pen ; Sir Arthur Sullivan is busy with his new operetta 
for the Savoy Theatre; Dr. A. C. Mackenzie was, not- 
withstanding his surprising fertility, unable (and no 
wonder) to produce another large work in time ; and Mr. 
F. Cowen is far away conducting the Australian Exhibi- 
tion music ; whilst anumber of foreign choral works ready 
to hand are perhaps unknown even by name to the 
gentlemen of the Committee, and, for that matter, to the 
general body of musicians of this country. Under these 
circumstances, the Festival authorities were comparatively 
fortunate in finding Dr. Hubert Parry and Dr. J. F. Bridge 
willing to come to the rescue with new compositions of 
suitable dimensions. But whether these novelties were 
not considered sufficiently attractive by Birmingham au- 
. diences, or whether that much-vaunted musical progress 
is after all something like a myth, or whether owing to the 
unpropitious state of the weather and agricultural outlook, 
or to some other causes, the melancholy fact remains 
that, although the famous Hans Richter had been engaged 
as conductor-in-chief of an increased force amounting to 
about 370 vocal and instrumental executants, and al- 
though even more than usual pene had been given to the 
choral training as well as to the general rehearsals, with 
some of our foremost singers in the solo parts, the total 
receipts fell even below the amount of £3,360 netted in 
1885, when Gounod’s Mors et Vita and Dvorak’s Spectre’s 
Bride were brought out; this last-named result showing 
already a painful reduction against the preceding Festival 
held in 1882, with Gounod’s Redemption and the com- 
poser’s personal appearance as chief attractions in the 
scheme. Indeed, this decline in the attendance has been 
no less marked than continuous since the year 1873, 





when £6,577, being the highest figure ever reached, was 
realised. How -this is to be remedied it is difficult to 
say, unless either a second Mendelssohn should arise 
who, like the author of S¢. Paul and Elijah, will irre- 
sistibly compel the recognition of an overwhelming genius ; 
or unless, in the absence of such an exceptional con- 
tingency, a far larger measure of genuine sympathy, 
interest, and unbiassed appreciation be extended to the 
creations of foreign composers hitherto unknown, or un- 
duly neglected, on this side the Channel. 

The principal works produced at the Festival under 
notice were the two new compositions above referred to— 
the oratorio Judith by Dr. Hubert Parry, and Dr. J. F. 
Bridge’s cantata Ca//irhoé, the first-named especially meet- 
ing with great favour ; J. S. Bach’s Magnificat ; Hindel’s 
Messiah, with Robert Franz’s excellent adaptation of the 
score to the modern orchestra, and Sau/, re-scored by 
Ebenezer Prout ; Mendelssohn’s great “ Birmingham” ora- 
torio Elijah, originally produced in 1846 ; Hector Berlioz’s 
massive Messe des Morts; Anton Dvorak’s clever but 
on the whole somewhat tedious Stabat Mater; Robert 
Franz’s impressive psalm Praise ye the Lord; Sir Arthur 
Sullivan’s popular cantata The Golden Legend; Haydn’s 
Symphony in D (Salomon set); Mozart’s Jupiter and 
Beethoven's © minor Symphony; and Edvard Grieg’s 
suite for strings, dus Holbergs Zeiten, being likewise 
arranged as a pianoforte solo by the eminent Norwegian 
composer, who conducted in person, and had a most 
enthusiastic reception ; whereas the concert overture /m 
Herbst is his charmingly characteristic pianoforte duet, 
“ Fantaisie,” Op. 11, and scored for full orchestra for first 
performance on this occasion. 

The principal vocalists were Mesdames Albani, Anna 
Williams, Ambler, Trebelli, Patey; MM. E. Lloyd, 
Charles Banks, Piercy, Brereton, Foli, and Santley. A 
word of mention is also due to the artistic labours of the 
assiduous chorus-master Mr. Stockley, and to the efficient 
organist Mr. C. W. Perkins. J. B.K. 








HEREFORD MUSICAL FESTIVAL. 


TO the little city on the Wye the recurrence of the Festival 
of the Three Choirs is a much more important business 
than the Festival appears to be to the dwellers in the 
“hardware village” on the Rea. At Hereford, public 
subscriptions are raised for street decorations, and a 
military band is engaged to regale the ears of the populace 
at large in the open space in the High Town, while por- 
tions of the Cathedral are thrown open at a charge of one 
shilling for the Wednesday evening oratorio performance. 
Added to, this, there was a special evening service on 
Sunday, September 9th, at which a specially-composed 
work by Dr. Colborne was to be heard gratis. This service 
was crowded, and several lamentable incidents occurred 
in the way of crushing and disorder. The sacred cantata 
Samuel, the work aliuded to, seems to have been com- 
posed for the special behoof of average parish choirs, and 
will doubtless meet with due recognition that way. 

The Festival itself began on Tuesday morning, Septem- 
ber 11th, when Eiijah was given, the programme for the 
following mornings being: Wednesday, Samson (selec- 
tion), and Zhe Woman of Samaria; Thursday, Mass in 
D minor, Cherubini, “ A Song of Thanksgiving,” Cowen, 
“Blest Pair of Sirens,” C. H. H. Parry, and The 
Martyrdom of St. Polycarp, Sir F. A. G. Ouseley ; 
Friday, Messzah. On Wednesday evening Parts 1 and 2 
of The Creation, Spohr’s God, Thou art Great, and Schu- 
bert’s Song of Miriam, were given. Tuesday evening 
was devoted to Sir Arthur Sullivan’s Golden Legend, under 
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the composer's direction, and miscellaneous and chamber 
concerts took place on Thursday and Friday evenings. 
The principal vocalists were Madame Albani, Miss Ambler, 
and Miss Anna Williams ; Madame Enriquez, and Miss 
Hilda Wilson; Mr. Edward Lloyd, and Mr. Charles 
Banks ; Mr. W. H. Brereton, and Mr. Santley. The 
band, of sixty-five, was led by Mr. Carrodus. The chorus, 
of two hundred, included fifty picked voices from '!Leeds. 
Mr. Done and Mr. Lee Williams were the accompanists 
at the organ and pianoforte, and Dr. Colborne, organist 
of Hereford Cathedral, was ex-officio conductor. 

Of the performance of the various works space will not 
allow detailed mention. Liijah and Messiah were fair 
average renderings: in the former Miss Anna Williams 
sustained the whole of the soprano solos in admirable 
style ; and in the latter Mr. Banks repeated his Birming- 
ham success ; the other artists engaged fully maintaining 
their respective reputations. In the concerted numbers 
of Eijah three members of the Cathedral choir—Messrs. 
Castings, Banks, and Ineson—took part, Mrs. Andrewsalso 
assisting as second contralto. The selection from Samson 
was sadly muddled by further excisions at the last moment, 
soloists, chorus, and band not knowing apparently what 
was to be performed. This was a blot upon the Festival. 
Bennett’s Cantata, on the other hand, was exceedingly 
well given. The rest of the oratorio performances were 
also good. Mr. Cowen’s work for chorus and orchestra, 
is avery excellent Azece ad’ occasion, effective, and admirably 
adapted for an opening number at any important celebra- 
tion. Still better is Dr. Hubert Parry’s choral ode, “ Blest 
Pair of Sirens.” Not only is the part-writing scholarly 
and strong, but there is beauty as well, and a fine poetic 
appreciation of the text. This piece was conducted by 
the composer, and admirably performed. In the Golden 


Legend Madame Albani and Mr. Lloyd were as successful 
as ever, and Miss Hilda Wilson gave a good account of 
the contralto part, while Mr. Brereton created a great 
impression by his characteristic rendering of the part of 


Lucifer. Mr. Stanley Smith undertook, with success, the 
short solo of the Forester. Mr, Santley was not in very 
good voice in £/jah, but afterwards he sang magnificently 
throughout. The evening concerts afforded an opening 
to Miss Ambler, who had taken small parts in the oratorio. 
Her voice was better suited to the dimensions of the Shire 
Hall, and in Schira’s “ Sognai,” and other songs, she was 
heard to great advantage. The Leeds chorus, under Mr. 
Broughton’s direction, gave, with splendid vocal power, a 
selection of part-songs and madrigals at the miscellaneous 
concerts, and there was a fair proportion of orchestral 
overtures, which, however, were performed with little re- 
finement or finish. I must not omit to mention that, on 
the Thursday evening Mr. C. L. Williams conducted a 
very tasteful performance of a gavotte and minuet, for 
strings, his own composition. These two movements are 
not only musicianly, but full of charming -ideas well 
treated. I hope they will be published. At the chamber 
concert on the Friday evening, Beethoven’s quartet, Op. 
18, No.,1 (in F), and Mendelssohn’s, Op. 44, No. 1 (in D), 
were well played by Messrs. Carrodus, B. M. Carrodus, 
R. Blagrove, and C. Ould. Mr. Carrodus gave one of the 
best renderings of Bach’s Chaconne in D minor I have 
heard from him, and joined his son, who played remark- 
ably well, in a movement from one of Spohr’s violin duets. 
Other points of interest I must reluctantly omit. Although 
there was a slight falling off in the total attendance, the 
donations to the charity—in aid of the widows and 
orphans of the clergy of the three dioceses—will, I under- 
stand, be quite up to the average. To the large number 
of music-lovers who visited Hereford during the week the 
Festival acted as the distributor of good things, and its 





influence will last until the celebration comes round again. 

The weather was gloriously fine throughout, and the city | 

looked very charming and picturesque. 
‘STEPHEN S. STRATTON. 








MATERIAL, 
By E. PAvER. 


CLAVECINISTES AND PIANISTS OF GERMANY, BOHEMIA, 
RUSSIA, POLAND, AND SCANDINAVIA. 


CHRONOLOGICAL TABLES AND THEIR 


(Continued from page 201.) 


GREULICH, CARL WILHELM, b. at Kuntzendorf 
(Silesia), d. at Berlin. Pupil of Romberg, B. A. Weber, 
and Ludwig Berger. Composer of two Sonatas, Op. 12, 
Op. 21; Rondos, Variations, Studies, Divertissements, &c. 

1796—1869. LOWE (JOHANN), CARL (GOTTFRIED), b. at 
Lobejiin, d. at Kiel. Pupil of his father and Tiirck. Com- 
poser of four Sonatas, the poetic Fantasia ‘‘ Mazeppa,” after 
Byron ; ‘The Brother of Mercy” Fantasia, &c. Much 
better known as composer of Vocal pieces, particularly 
Ballads. 

1797—1843. SCHOBERLECHNER, FRANZ, b. at Vienna, d 
during a journey from Italy to Germany. Pupil of Hummel 
Composer of two Sonatas, eighteen sets of Variations, 
Rondos, Fantasias. 

1797—1834. SCHWENCKE, CARL, b. at Hamburg, d. there. 
Son and pupil of Christian Fr. Gott] Schwencke. Com- 
poser of Sonatinas, Variations, Rondos, Divertissements, &c. 

1797—1828. SCHUBERT, FRANZ PETER, b. at Vienna, d. 
there. Pupil of Ruczizka and Salieri. Composer of Sonatas, 
Op. 42, 53, 78, 122, 143, 147, 164, and three grand Sonatas, 
not numbered ; Fantasia, Op. 15 ; six Impromptus, Op. 90; 
and four ditto, Op. 142; six Momens musicaux, a great 
number of Valses, Lindlers, Ecossaises, &c. Of the Duets 
(four hands) the best known are: three Marches Héroiques, 
Op. 27; three Military Marches, Op. 51; six Marches, Op. 
40; two Marches caractéristiques, Op. 121; two Sonatas, 
Op. 30 and Op. 140; Fantasia in F minor, Op. 103 ; Rondo 
in A, Op. 107; Divertissement 4 l’hongroise, Op. 54 ; Le- 
bensstiirme, Op. 144; Variations on an original air, Op. 35, 
&c. (See Thematic Catalogue. ) 

1798—1859. REISSIGER, CARL GOTTLIEB, b. at Belzig, near 
Wittenberg, d. at Dresden. Pupil of Schicht and P. v. 
Winter. Composer of 24 Rondos, two Sonatas, Fantasias, 
Variations, Allegri, Scherzi, &c. 

1799—(?). KULENKAMP, GEORG CARL, b. at Witzenhessen 
(Palatinate of Hesse), d. (when ?) at Gottingen. Composer of 
about 60 (published) works, consisting of Sonatas, Rondos, 
Variations, Impromptus, Quartets, Quintets, Concertos, &c. 

1799—1862. MAYER, CARL, b. at Kénigsberg, d. at Dresden. 
Son of an excellent Clarinettist. Pupil of John Field. Dis- 
tinguished performer and popular composer ; his pieces reach 
the number of 400, and consist of Concertos, Rondos, Fan- 
tasias, Polonaises,. Valses, Galops, Barcaroles, Tarantellas, 
&c., and most useful Studies, Op. 31, 40, 55, 61, 91, 93, 97, 
100, 119, 122, 127, 133, 149, 159, 168. For educational 
purposes Mayer’s Studies are very recommendable. 

1799—-(?). ENCKHAUSEN, HEINRICH FRIEDRICH, b. at Celle, 
d. at Hanover. Pupil of Aloys Schmitt. Composer of 
Sonatas, Sonatinas, and a great number of various educa- 
tional pieces. 

1800—1852. CHOTEK, FRANZ XAVER, b. at Liebisch (Moravia), 
d. at Vienna. Pupil of Simon Sechter. His works consist 
of agreeable, well-sounding, and tolerably effective pieces on 
operatic airs, which enjoyed considerable popularity for edu- 
cational purposes. 

1800—1866. KALLIWODA, JOHANN WENZEL, b. at Prague 
(Bohemia), d. at Carlsruhe. From 1810—1816 pupil of the 
Prague Conservatoire ; from 1822 till 1853 Chaoelmaster of 
the Prince Fiirstenberg (Donau-Eschingen). Composer'of 
a great number of Rondos, Polonaises, Variations, elegant 
Dance music, &c., and of very agreeable Duets. 


1796—1837. 
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1800—1872. KESSLER (really K6TZLER), JOSEPH CHRISTOPH, 
b. at Augsburg, d. at Vienna. Composer of very difficult 
and useful Studies, Op. 20, Op. 51, which deserve to be 
more generally known. 

1831—1877. Lick, CARL GEorG, b. at Vienna, d. there. Al- 
though an amateur, his compositions deserve respect, and some 
of them enjoyed great popularity (Am Calvarienberg, Op. 57, 
VI.). Composer of a great number of Rondos, three Senatas, 
Op. 24; about twenty sets of Variations, &c. ; different col- 
lections of fancy pieces: Op. 57, 64, 65, 66, &c. 

1801—1839. SCHUNKE, CARL, b. at Magdeburg, d. (com- 
mitted suicide) at Paris. Pupil of bis father Andreas Schunke 
(1778—-1849), and of Ferdinand Ries. Composer of a great 
many brilliant drawing-room pieces, some of which (Biblio- 
théque du jeune Pianiste, Op. 44) are useful for educational 
purposes. 

1803—1853. ScHMITT, JAcoB (younger brother of Aloys 
Schmitt), b. at Obernburg, d. at Hamburg. Pupil of his 
brother. Composer of many Sonatas, Sonatinas, Divertisse 
ments, Studies, Fantasias, &c. 

1804—1880. KREBS (really MIEDCKE), CARL AvuGusT, b. 
at Niirnberg, d. at Dresden. Pupil of Ignaz Seyfried, 
Vienna. Composer of about 30 brilliant and agreeable 
pieces. 

1804—1874. BURGMULLER, FRIEDRICH, b. at Regensburg, d. 
at Paris. Pupil of his father (1760—1824). Composer of 
about 200 short but well and correctly-written pieces, which 
are excellent for teaching purposes. His Studies, Op. 100, 
105, &c., deserve to be recommended. 

1805 (1806 ?)—1888. Herz, HEINRICH, b. at Vienna, d. at 
Paris. Pupil of Hiinten, sen. (Coblence), and Pradher, 
Paris. Composer of about 300 works (mostly brilliant 
drawing-room pieces), and of excellent Studies, Op. 21, Op. 
119, &c. Herz wrote also several brilliant and well-sound- 
ing Duets, Op. 10, 16, 50, 70. 

1805—(?). HARTMANN, JOHANN PETER EMIL, b. at Copen- 
hagen. Sonata, Op. 34 ; Caprices, Rondos, Variations, &c. 

1806—1868. KITTL, JOHANN FRIEDRICH, b. at Worlik 
(Bohemia), d. at Polnisch Lissa. Pupil of Sawora. 1834 
Director of the Prague Conservatoire. Composer of Idyls, 
Op. 1 and 2; Scherzi, Caprices, Impromptus (Op. 18). 
Kittl’s chief activity was as a dramatic composer. 

1808—1879. CHWATAL, FRANZ XAVER, b. at Rumburg (Bo- 
hemia), d. at Magdeburg. Composer of about 350 well- 
written educational pieces, Studies, and of two popular 
Methods of Pianoforte-playing, Op. 93 and Op. 135. 

1809—1847. MENDELSSOHN, BARTHOLDY (JAcosn Lupwic) 
FELIX, b. at Hamburg, d. at Leipzig. Pupil of Zelter and 
Berger. Composer of three Quartets, two Trios, two 
Sonatas (Piano and Violoncello), two Concertos, Op. 25, and 
40; Capriccio brilliant, Op. 22 ; Serenade and Allegro giojoso, 
Op. 43 ; Rondobrilliant, Op. 29; Op. 22, 25, 29, 40, 43, are 
with orchestra ; three Fantasias, Op. 16 ; Andante and Rondo 
capriccioso, Op. 14; Six Preludes and Fugues, Op. 35; Pre- 
lude and Fugue in E minor; Fantasia, Op. 28; six Books of 
Songs without words (Books 7 and 8 were not published 
during M.’s lifetime) ; three Caprices, Op. 33; Caprice, 
Op. 5 ; seven Characteristic Pieces, Op. 7, &c. Among the 
posthumous works are three Preludes, three Studies, Sonatas, 
&c. See Thematic Catalogue of Mendelssohn’s Works. 
Breitkopf and Hartel. 

1809—1849. CHOPIN, Frfpfric FRANcoIS, b. at Zelawo- 
Wayola, near Warsaw, d. at Paris. Pupil of Elsner. Com- 
poser of two Concertos, Op. 11, Op. 21; Variations, Op. 2; 
Fantasia Op. 13 ; (Polish airs) Krakowiak, Op. 14; Rondeau 
de Concert, Op. 14; Grande Polonaise précédée d’un An- 
dante spianato, Op. 22 (all with orchestral accompaniments) ; 
a Trio, Op. 8; Sonata (with Violoncello), Op. 65 ; Sonatas, 
Op. 35 and 58; 27 Studies, four Ballades, four Scherzi, four 
Impromptus, 56 Mazurkas, nineteen Nocturnes, Barcarole, 
Op. 60; Berceuse, Tarantella, 24 Preludes, Duo for two 
pianos, Polonaises, &c. See Thematic Catalogue of Chopin’s 
Works. Breitkopf and Hartel. 

1810—1836. BURGMULLER, NorBeERrT, b. at Diisseldorf, d. at 
Aix la Chapelle. Pupil of Spohr and Hauptmann. Com- 
poser of a Sonata, Op. 8; a Concerto, a Rhapsody, Op. 13, 





&c. His Pianoforte works have been collected and pub- 
lished by Kistner (Leipzig). 

1810—1856. SCHUMANN, ROBERT, b. at Zwickau (Saxony), 
d. at Endenich, near Bonn. Pupil of Dorn and Wieck. 
Composer of a Concerto, Op. 54; a Concertstiick, Op. 92; 
and Concert Allegro, Op. 134; Quintet, Op. 44; Quartet, 
Op. 47; Trios, Op. 63, 80, 110; Sonatas for Piano and 
Violin, Op. 105, 121; Sonatas for Piano Solo, Op. 11, 
14, 22; eight Novelletten, Op. 21 ; eight Phantasiestucke, 
Op. 12; four ‘* Nachtstiicke,” Op. 23 ; Humoreske, Op. 20 ; 
Arabeske, Op. 18; Carnival, Op. 9; Papillons, Op. 2; 
Fantasia, Op. 17 ; Etudes symphoniques, Op. 13 ; Faschings- 
schwank aus Wien, Op. 26; four Intermezzi, Op. 4; three 
Romanzas, Op. 28 ; Studien fiir das Pedal-Clavier, Op. 56 ; 
Skizzen fiir den Pedalfliigel, Op. 58 ; ‘‘ Waldscenen,’’ Op. 
82; ‘‘Kreisleriana,” Op. 16; ‘‘ Davidsbiindler,” Op. 6; 
Allegro, Op. 8; Toccata, Op. 7; three Romanzas, Op. 111; 
four Fugues, Op. 72; six Fugues on the name of * Bach,” 
Op. 60; Jugend Album, &c.; four Marches, Op. 76; 
‘* Bilder aus Osten,” for four hands, Op. 66 ; Bunte Blitter, 
Op. 99 ; Studien fiir das P. F. nach Capricen von Paganini, 
Op. 3; Etudes de Concert d’aprés des Caprices de Paganini, 
Op. to, &c, 

(To be continued.) 








Foreign Correspondence, 


MUSIC IN VIENNA. 
September, 1888. 

“No music in Vienna” would be a more appropriate in- 
scription for my present communication as far as high- 
class music, apart from the opera, is concerned, as the 
concert season only begins next month, when, however, 
we shall not be behindhand in making up for lost time. 

With regard to the opera, in addition to the forthcoming 
important novelties specified in my last, Ignaz Brill, the 
clever composer of Zhe Golden Cross, has handed in the 
manuscript of a new opera, Das steinerne Herz, for per- 
formance on the Imperial stage; and Spontini’s Ferdinand 
Cortez and Schumann’s Genoveva will be revived with 
accustomed splendour. New engagements have been 
concluded with the basso Herr Friedrichs, who has won 
such exceptional distinction in the 7é/e of Beckmesser in 
R. Wagner’s Meistersinger at the recent Bayreuth festival ; 
and also with the Belgian tenor Van Dyck, who was much 
admired as Parsifal on the same occasion. And if it be 
true that this highly-gifted young artist did not know a 
word of German a twelvemonth back, his comparative 
mastery of that difficult idiom is indeed wonderful, his 
chief fault being a somewhat marked deliberation in his 
utterance. Herr Grengg, the Leipzig baritone, who has 
been singing here with great success, will also join our 
troupe from next year. Speaking of the opera, what say 
the musical amateurs of the “capital of the world” to the 
fact that, by way of example, our little provincial town 
Briinn produced in artistic style during the last season 
from 1st September, 1887, to 30th June, 1888, no less than 
339 representations, including 40 matinées, composed of 
33 different operas and 18 operettas, with such eminent 
performers as Fraulein Bianchi, Frau Marie Wilt, Herren 
Reichmann, Winkelmann, and Anton Schott, in the cast ; 
whilst on our own Imperial stage we had within seventeen 
evenings performances of Orpheus, Robert, Deux Journées, 
Flying Dutchman, Waffenschmied, Fuive, Lohengrin, 
Hans Heiling, Merlin, Otello, Trompeter, Tannhauser, 
and Walkiire, besides the grand ballets “ Wiener Walzer,” 
“ Satanella,” “Coppelia,” ‘“ Excelsior ”—all given with 
rare finish. In view of the not unfrequent absence of 
our prominent singers “through sudden indisposition,” 
a facetious contemporary suggests a pleasant variety in 
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the respective announcements in the playbills somewhat 
after the following fashion :—“ Owing to the sudden 
recovery of Herr W., Zannhduser will definitely be per- 
formed this evening;” “in consequence of the un- 
expectedly improved cold of Fraulein S., the Huguenots 
will be given as advertised ;” “ Frau W. having, on re- 
flection, happily changed her mind, the public will be 
pleased to hear that this distinguished artiste will posi- 
tively appear in O¢e//o to-night;” &c. /mpresar] of 
omg veteran Sims Reeves might take a useful hint from 
this. 

In completion of my late remarks concerning our great 
Conservatoire, I may add that the number of pupils 
during the annual term 1887-8 was 826, of whom 241 
were entirely or partly exempt from school-fees, 63 were 
foreigners, including 25 Russians and 16 non-Austrian 
Germans. 

Yet another theatrical Jubilee. The ancient Joseph- 
stadt Theatre, for which Beethoven wrote the magnificent 
inaugural overture, “Zur Weihe des Hauses,” which has 
seen the premieres of many both musical and dramatic 
masterpieces, and which, after numerous vicissitudes, is en- 
joying well-merited prosperity under the lesseeship of Herr 
Carl Blasel, will celebrate the centenary of its existence 
in October, when a scenic Review, written by Herren 
von Radler and Lindau, introducing reminiscences of all 
the famous performances which have been witnessed 
on that stage during the last hundred years, will be 
given. 

A propos of Beethoven, it has been decided to affix a 
memorial tablet to the house at Débling, near Vienna, in 
which he wrote part or the whole of his great Eroica 
Symphony. Unfortunately there appears to be some 
difficulty in identifying with absolute certainty the house 
in which the great master resided, although it has been 
ascertained thus far that he stayed five times in that rural 
abode. Herr Bock, custodian of the Beethoven collection, 
requests all those who may possess some information 
bearing on the subject to communicate with him without 
delay. It is hoped that these researchés will be com- 
pleted by next summer, when, besides the unveiling of the 
said tablet on the most important Beethoven house in 
that locality, a memorial pamphlet containing much 
interesting matter will be published. 

The illustrated journal Az der schonen blauen Donau 
published a poem by J. D. Germanicus commemorative 
of the 4o years’ reign of the Emperor Francis Joseph I. 
as the founder of the Austrian Constitution, and offering 
a prize of 20 ducats for the best musical setting of the 
same. The judges are men of the first rank—viz., Pro- 
fessor Joh. N. Fuchs; Josef Hellmesberger, Senior; Richard 
Heuberger, Eduard Kremser, E. Mandyczewsky, and 
Hugo Reinhold. 








OUR MUSIC PAGES. 


THE Standchen (aubade or serenade), No. 3 of Cornelius 
Gurlitt’s Swow-flakes, Op. 164, which appears in this 
month’s “Our Music Pages,” has in a marked degree 
the suave, ingratiating, and appealing melodiousness that 
ought to characterise this kind of pieces. The form is 
the usual one—-a first section (A major), a contrasting 
second section (D minor), and a third section repeating, 
with more or less modifications, the first or principal 
section. Throughout natural in matter and manner, 
Herr Gurlitt nevertheless knows how to interest and 
please both hearers and players. 





Rebiews, 


—e— 


Bagatelles for the Pianoforte. By. L. VAN BEETHOVEN. 
Edited by E. PAUER. (Edition No. 8,035 ; net, Is.) 
London : Augener & Co. 


IF these twenty-four pieces are “ trifles,” as the composer 
calls them, they are trifles of a great man who sets the 
stamp of his greatness even on the least of his produc- 
tions. Considered by themselves, and not in comparison 
with his chefs-d’a@uvre, these bagatelles have a very high 
artistic value. It is difficult to imagine a greater mistake 
than that of Wilhelm von Lenz, who says of the first set 
(Op. 33, published in 1813) : “ These seven unpretentious 
little pianoforte pieces were the origin of a whole later 
pianoforte literature, of which Mendelssohn’s and Schu- 
mann’s pieces for children, David’s Bunte Rethe (twenty- 
four pieces for pianoforte and violin), and Carl Maria von 
Weber’s Huzt Pitces d 4 mains, form the most important 
continuations, also greatly surpassing these bagatelles of 
Beethoven’s in the technical working-out, because those 
composers attached more value to these inspirations of 
theirs than Beethoven.” We are unable to see in Beet- 
hoven’s pieces the origin of the other above-named com- 
positions, and deny emphatically the superiority of the 
latter over the former. The Bagatelles, Op. 33, show 
such a freshness of imagination, delicacy of feeling, and 
perfectness of workmanship—in short, such an exquisite 
fineness in every respect—that to speak condescendingly 
of them is nothing less than stultifying one’s self. Let no 
one be misled by the simplicity of the pieces. Although 
simple they are not without art. On the contrary, they 
are the outcome of the most consummate art. The re- 
maining Bagatelles—Op. 119, Eleven Bagatelles; and 
Op. 126, Six Bagatelles (published respectively in 1822-23 
and 1825)—have not the spring grace, bloom, and frag- 
rance of the first set ; but they are nevertheless composi- 
tions of great beauty, bearing the sterner characteristics 
of the later Beethoven. Hans von Biilow rates extremely 
high their instructive value. He holds that they prepare 
the student for the right interpretation of the master’s 
works of the last period. Not only the later Bagatelles, 
however, but also the early ones are instructive. But as 
their instructiveness lies in their purity, refinement, and 
perfectness of thought and style, it follows that they are 
not merely for students, but for all lovers of music. 


Six Etudes pour le Piano. Par A. LauBACH. (Edition 
No. 8,214; net, 1s.) London: Augener and Co. 


IN these six studies Mr. Laubach has successfully com- 
bined the useful with the agreeable. But the two elements 
are not present in all the studies in equal proportions. 
In the technically most important ones, Nos. 1, 5, and 6, 
imagination contents itself with a subordinate place, 
whereas it reigns supreme in Nos. 2, 3, and 4. The latter 
three are studies for phrasing. None of the six furnishes 
better material for finger practice than the last of them. 
The pretty No. 4 is exceedingly useful on account of the 
simultaneous quavers of the right and triplets of the left 
hand. The piquancy of No. 3 deserves likewise a special 
mention. As regards difficulty, we may rank them with 
Bertini’s Op. 29. 
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Campanella for the Piano. Op. 252. By FRITZ 
KIRCHNER. London: Augener & Co. 


HE who would seek depth, grandeur, and originality in 
any work of Fritz Kirchner’s could not but. meet with 
disappointment. But what everyone may find in most of 
the composer’s pieces, and emphatically in this Cam- 
panella, is simplicity, sweetness, and takingness. As not 
everybody’s technique, intelligence, and taste, are suf- 
ficiently developed to play and enjoy Bach, Beethoven, 
Chopin, Brahms, &c., let us be thankful for the existence 
of those who work to good purpose. in the lower fields of 
the musical art. 


Symphony in B flat major. ByJ. HAYDN. Arranged for 
the Pianoforte by MAX PAUER. (Edition No. 6,183/; 
net, Is.) London: Augener & Co. 


MR. MAX PAUER has chosen for the sixth of his arrange- 
ments of symphonies by Joseph Haydn another of the 
Salomon set—namely, the one in B flat composed in 1795, 
No. 12 of the Breitkopf and Hiirtel edition. The work 
opens with an expressive and impressive introductory 
Largo of a serious cast, leading up to a spirited 4//legro 
vivace (like the Largo in C time and B flat major), worked 
out with the composer’s easy and delightful maestria. 
The following Adagio (2, F major) is a fine specimen of 
the elaborate cantabile style of which Haydn was the 
originator and one of the most successful cultivators. Of 
the Menuetto we need say nothing; for is not Haydn 
facile princeps as a minuet composer? In the Finale 
(Presto, 2, B flat) the master gives vent to that charming 
innocent gaiety which calls up a happy smile on the face 
of the hearer, and serene thoughts in his mind. 


Traditions Classiqgues pour le Piano. Douze Piéces: par 
G. F. Handel. Arrangées et revues par E. PAUER. 
(Edition No. 8,154; net, 1s. 6d.) London: Augener 
& Co. 


A DELIGHTFUL collection of most refreshing music. None 
like Handel for giving one the benefit of such fresh and 
bracing ‘breezes! The book opens with the fifth organ 
concerto (Nos. 1 to 4—Larghetto, Allegro, Siciliano, and 
Presto), after which follow a Gavotte, an Allegro, a 
Bourrée, an Allegro, a Minuetto, an Allegro (from the 
third organ concerto), a Mznuetto (from the Fire Music), 
and an Andante (from the first organ concerto). 


Album Classique pour Piano & quatre mains. Revu par 
MAX PAvER. Vol. VI. (Edition No. 8,503/; net, 
1s. 6d.) London: Augener & Co. 


THE sixth volume of the Classical Duet Album is a real 
treasure trove. The five items contained in it are as 
follows :—No. 1, Prelude and Fugue, from the D minor 
Organ Concerto by W. F. Bach; No.-2, Entracte JI, 
from the music to Goethe’s Egmont, by Beethoven ; No. 
3; Andante, from the quartet for piano, violin, viola, 
and violoncello, Op. 47, by Schumann; March No. 4, 
from the oratorio Heracles, by Handel; and No. 5, 
Larghetto from the clarinet quintet, by Mozart. Need 
we add anything to this enumeration? Do not the titles 
speak for themselves? We shall say certainly nothing 





about the movements by Beethoven, Schumann, and 
Mozart ; and of the remaining two numbers we shall say 
only that the short march by Handel breathes martial 
courage and dignity, and that the fugue (an A//egro 
moderato, preceded by a not very important introductory 
Maestoso) by J. S. Bach’s son Wilhelm Friedemann is 
bold and lively. 


Bunte Bldtter (“Leaves of Varied Hues”). Op. 163. 
Kleine Tonstiicke fiir das Pianoforte zu 4 Hiinden. 
Von CORNELIUS GURLITT. London: Augener & Co. 


THE last instalments of Herr Gurlitt’s series of easy, short 
four-hand piano pieces, entitled Bunte Blatter, are a 
fresh and lively Menuetto in the Danish style (a//a danese), 
and a smoothly-flowing /dy//e. The quaint augmented 
and diminished intervals of the chords in the accompani- 
ment of the middle section of the /dy//e will not escape 
notice. 


Compositions. By FILIPPO CAPOCCI. 
London: Augener & Co. 


Select Organ 


WE have before us six numbers of a series of eighteen 
organ pieces selected from Filippo Capocci’s Pezz¢ Ori- 
ginaii. The composer is seen here to great advantage. 
These six pieces are well written, musically as well as 
organistically (venda sit verbo). Although tuneful, their 
tunefulness is not that of the Italian operatic music; 
although sometimes not strictly religious, they are never 
trivial. Signor Capocci shows that he has studied the 
works of the German and the old Italian masters. Each 
of the six pieces has a distinctive character, which to some 
small extent is indicated in the titles: 1, Ofertorio,; 2, 
Solo di Flauto ; 3, Meditazione,; 4, Larghetto; 5, Finale; 
6, Scherzo. We can sincerely recommend these effective, 
pleasing, and not very difficult pieces. 


Méthode de Violon (Violin School). Par C. COURVOISIER. 
Part II. (Edition No. 7,6004; net, 5s.) London: 
Augener & Co. 


MR. COURVOISIER proceeds step by step, but surely as 
well as slowly, for he does not take a step without having 
first considered it and its result by themselves and in 
their connection with the whole course he has to travel 
over. Besides introductory remarks on the minor mode, 
and an appendix on syncopations and triplets, this second 
part treats in thirteen chapters of the following matters : 
Fifth, sixth, seventh, and eighth fingerings, the minor 
scales, the chromatic scale, exceptional fingerings, substi- 
tution of one finger for another, extension, half-position, 
ornaments, modification of tone, division of the bow, 
special kinds of bowing, and special exercises for the right 
wrist. The study of the other positions than the first and 
the half-position is reserved for the third part. The 
chapter on ornaments deals with the execution of the long 
and short appoggiatura, the mordent and inverted mor- 
dent (Pralltriller), the slide, the double appoggiatura, the 
turn, and the shake; that on modification of tone. with 
piano and forte, crescendo and decrescendo, and accentua- 
tion generally. The fingering, bowing, &c., are through- 
out minutely marked in the music, and the rules and 
explanations are fully set forth in the letterpress in three 
languages—English, German, and French. The exercises 
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CORNELIUS GURLITTS SNOWFLAKES. 


Short Pieces for Violin with Pianoforte accompaniment. 
Op. 164. N@ 3. 


STANDCHEN. 


Con moto. 
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are always to the point, and the pieces pleasing and 
musicianly. The chief characteristic of this school is 
thoroughness, and by thoroughness we mean more par- 
ticularly that it teaches not only the practice, but also the 
theory, of violin-playing. The value of the “what” is 
increased tenfold by the knowledge of the “why.” In 
short, the work is one the author may be proud of, and 
violinists ought to be thankful for. 


Three Pieces for the Violin, with Pianoforte Accompani- 
ment. By ALFRED LAUBACH. London: Augener 
& Co. 
THESE three pieces—a Menuetto, a Nocturne, and a 
Marche militatre—are an acceptable addition to the 
stock of easy violin music, which, as teachers of the 
instrument know, is not over-rich. Our favourite is the 
cantabile Nocturne, no doubt musically by far the most 
valuable of them. 


Snowflakes. Short Pieces for the Violin, with Pianoforte 
Accompaniment. Op. 164. By CORNELIUS GUR- 
‘ LITT. London: Augener & Co. 
HERR GURLITT brings as Nos. 5 and 6 of this series an 
Elegie and a Canzonetta. Both are pleasingly melodious 
compositions, which neither the leading violinist nor the 
accompanying pianist will find very exacting. 


The Skylark. Song. The Words by JAMES Hocc. 
The Music by SEBASTIAN B, SCHLESINGER. London: 
Augener & Co. 

A LIGHT, fresh, unaffected, genuine song, that will please 

many and displease none. Is the e in the right hand, 

third bar, a misprint? We would prefer zg. This, how- 
ever, is an unimportant detail. 


Thy Dreamy Eyes. Song. With the Accompaniment of 

the Violin (or Violoncello) and Pianoforte. Op. 4. 

By ALFRED MorraT. London: Augener & Co. 
Wuat there is of strength and effectiveness in this song 
lies in masses of harmony suggestive of a vague mood 
rather than in a sustained strain of melody expressive of 
clear thoughts ; or, in other words, it lies in colour rather 
than in form. 


Busy, Curious, Thirsty Fly, and Under the Greenwood 
Tree. Nos. 1 and 2 of Twelve Two-Part Songs for 
Female Voices, with Pianoforte Accompaniment. By 
H. HEALE. (Edition No. 4,007a, 6, net, 3d. each.) 

The Summer’s Call. A Two-Part Song for Female 
Voices, with Pianoforte Accompaniment. By JOHN 
ACTON. (Edition No. 4,060; net, 4d.) London: 
Augener & Co. 

“ Busy, Curious, Thirsty Fly” is a pretty, cheerful little 

song; but as a composition we prefer “Under the 

Greenwood Tree,” which has what the former lacks— 

independence of the vocal parts with regard to each other 

as well as to the accompaniment. By independence with 
regard to the accompaniment we mean the degree of 
completeness and euphony that can dispense with aid 

from without. Mr. Acton’s two-part song exhibits a 

happy, easy flow of melody, but nothing deep or in- 

genious ; indeed, the second part mostly contents itself 
with accompanying the first in thirds and sixths. 





God in Nature. 
F. SCHUBERT. 
No. 4,348 ; net, 8d.) 


Four-part Song for Female Voices. By 
Edited by H. HEALE. (Edition 
London: Augener & Co. 


SCHUBERT'S Op. 133, composed in August, 1822, offers 
a splendid and grateful task to female choral societies. 
The first of the two movements of which the composition 
consists—Maestoso, Adagio molto—does full justice to the 
grand imagery of the words, which tell of the greatness of 
the Lord, of the heavens without number that form His 
dwelling-place, of the storm and thundering clouds and 
lightning that are His chariot and steeds, &c. And equal 
justice is done to the words of the second movement— 
Allegro giusto—“Praise the Almighty, the one great 
Lord! Ye lights that light His throne; ye luminous 
hosts, to His glory shine ! ye earth sing loud His praise !” 
Rarely has Schubert been more majestic and vigorous, 
more rapturous and enthusiastic. But notes of bewitching 
sweetness are not wanting, as, for instance, the passage 
on pp. 6-10 proves—‘“ The light of morn is but the 
splendour of His robe reflected.” Both the original 
German words by Gleim and an English translation by 
E. Oxenford are given. 


Two Part-Songs for Male Voices. By R. SCHUMANN. 
(Edition Nos. 4,865 and 4,866; net, 3d. each.) 
London: Augener & Co. 


THE works of Schumann for male voices are three in 
number—Op. 33, Sechs Lieder (Six Songs) ; Op. 62, Drez 
Gestinge (Three vocal Compositions) ; and Op. 65, Aztorn- 
elle von Friedrich Riickert in canonischer Wetse (Seven 
Ritornellos by Fr. Riickert, set to music in canonic style). 
Of the two part-songs before us the first, “ The Sleeping 
Lake” (Der triumende See), very simple and exceed- 
ingly charming, is No. 1 of Op. 33 ; and the second, “ The 
Sunburst” (Jz Sommertagen riiste den Schlitten), in- 
teresting rather than delectable, is No. 6 of Op. 65. 
They belong to the second series of the Strollers’ Society 
(Dublin) Series of Part-Songs for Male Voices. 


Thirty Studies by ¥. B. Cramer. Arranged for Violin 
Solo by Lupwic ABEL. Munich: Jos. Aibl. Lon- 
don: Augener & Co. 


J. B. CRAMER’S studies are considered an indispensable 
item in the pianistic curriculum, and all musicians agree 
that they are not only technically but also musically edu- 
cative. But the characteristics of Cramer’s studies are in 
keeping with the nature of the instrument for which they 
are written, and what fits them for the piano unfits them 
for the violin. Moreover, music for a harmonic instru- 
ment-like the piano arranged for a melodic instrument 
like the violin cannot but lose in the process. Now, 
does it follow from this that we condemn the arrangement ? 
Not at all. The arrangement is ingeniously made, and 
offers excellent material for practice. But we would 
advise violinists not to take these studies in hand until 
they have laid a sound and solid technical foundation by 
the study of the genuine violin literature—by the studies 
of Dont, Alard, Kreutzer, Fiorillo, Rode, &c. Otherwise 
these perverse intruders might rather retard than accele- 
rate progress, lead rather to deterioration than improve- 
ment. Having given this warning, we can recommend 
these studies most heartily. In conclusion, we shall add 
that the accompanying preface and foot-notes are in four 
languages—German, English, French, and Italian. 
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How to Manage a Choral Society. By N. KILBURN. 
Second Edition, revised and enlarged. London: 
William Reeves. 


THIs little pamphlet of twenty-three pages is a well- 
meant attempt to give information on the interesting and 
difficult subject of “ How to Manage a Choral Society.” 
The following are some of the headings of the paragraphs 
dealing more particularly with the starting and managing 
of choral societies :—“ Vocal Scores and Chorus Parts,” 
“ Singing and Health,” “ Conductors,” “ Starting a Choral 
Society,” “ Librarian and Accompanist,” ‘ Standard of 
Admission,” ‘‘ Sub-Committees,” ‘‘ Convener,” ‘ Lax 
Attendance,” “ Drill,” “Concerts,” “Choir Essay Com- 
position,” &c. This array of headings makes a very 
impressive show, but, unfortunately, is little more than a 
show. For the information proffered with as much self- 
complacency as enthusiasm amounts to next to nothing. 
The best, though not newest, saying in the pamphlet is 
this: “Choral societies exist for the development of 
musical taste among the people, rather than to afford 
opportunities for phenomenal display,” z.e., concerts with 
star solo performers. Often, however, the author's 
opinions are very curious. For instance, the highest em- 
bodiment of musico-theoretical knowledge is, according 
to hirh, —— a University professor !_ The second highest, 
we suppose, would be a Doctor of Music. As to the 
qualifications for conducting, he holds, “ It would seem 
that no amount of emotional feeling, of scholarship, or 
even creative power, will compensate for the want of what 
may be termed the ‘rhythmic faculty.’ That man alone 
is truly fitted to conduct, in whose mind the pace and 
stride of the music resounds ere a note has been heard. 
Doubtless many other qualities are desirable in a musical 
director, but this is essential, and common experience 
proclaims that it is rare.” 


“Oh, may 1 join the Choir invisible.’ Part Song, with 
Organ obbligato. By J. MORE SMIETON. London: 
Novello, Ewer, & Co. 


THIS setting of a part of George Eliot’s poem, “ Oh, may I 
join the choir invisible,” is well written and not common- 
place. We have, however, some objections to make. 
rhe noble, masculine thoughts of George Eliot demand 
vigorous and enthusiastic strains ; those of Mr. Smieton 
are languid and languishing. Further, the mixing up of 
the words of different parts of the poem by the alternating 
choirs, seems to us to have no raison d’étre, indeed, to be 
wholly arbitrary and unjustifiable. 


Book of Four Songs. Composed by K. BouNDy. Lon- 


don : J. and J. Hopkinson. 


Miss BOUNDY’s songs give evidence of serious studies 
and high aims; nevertheless, we would rather regard 
them as a promise than as an achievement, although 
they—at least one or two of them—come pretty near an 
achievement. Because we recognise the superiority of 
her compositions over thetrivialities, insipidities, fumblings, 
and bunglings of the majority of the songs that get into 
print, we venture to advise her to give her talent time to 
mature, and until it has reached maturity to think more 
of cultivating it than of publication. 





Concerts. 


+ 
PROMENADE CONCERTS. 


Mr. FREEMAN THOMAS has inaugurated his seventh 
annual series of Promenade Concerts at Covent Garden 
Theatre, and, as usual, much thought, labour, and 
pecuniary outlay, has been devoted towards the enter- 
tainment of his patrons, the scenic arrangements chosen 
on this occasion being illustrative of the mountainous 
charms of Switzerland (by the way, an excellent adver- 
tisement for Messrs. Cook and other caterers for tourists’ 
excursions to the most beautiful country in Europe). As 
in previous seasons, the band includes some of our best 
orchestral performers under the dd/on of Mr. Gwyllym 
Crowe, and the classical Wednesday nights are again a 
prominent feature of the z#fresa, no doubt for the sincere 
delectation of a limited number of genuine amateurs. But 
that classical music is still “caviare to the multitude,” 
notwithstanding the many years’ drilling bestowed upon 
it from Jullien down to the present time, is sufficiently 
demonstrated by the stampede from the front of the 
orchestra at the opening bars of the symphony, in order 
to congregate again at the strains of some hackneyed 
claptrap song. Indeed, it becomes a question whether 
the performance of a Mozart or Beethoven symphony is, 
so far from elevating the taste of a public which declines 
to be elevated, not rather in some respects, a desecration 
of those masterpieces in these circumstances. The 
most noteworthy performances included Beethoven’s 
C minor, Schubert’s Symphony in C major, Spohr’s some- 
what trivial “ Power of Sound” Symphony, Mendelssohn’s 
Italian, and other classical standard works.  Instru- 
mental solo performances were supplied by Miss Madge 
Wickham and Mr. Carrodus, violinists, Edward Howell 
(by the way, what induces so many violoncellists to select 
Max Bruch’s tedious “Kol Nidrei,’ with so much 
genuinely enjoyable violoncello music ready to hand?) 
Radcliffe, flute, A. Smith, clarinet, Madame Frickenhaus 
and Herr Arthur Friedheim, pianists (the latter making 
a special “hit” with Liszt’s romantic Concerto in E flat), 
and others. Among the vocalists were Mesdames 
Valleria, Rose Hersee, Nikita, Clara Samuell, Alice 
Whitacre, Belle Cole, Antoinette Sterling, MM. Sims 
Reeves, Charles Banks, Orlando Harley, Barrington 
Foote, Foli, Santley, &c. F. Lewis Thomas officiated as 
pianoforte accompanist ; and with regard to the conductor 
we cannot do better than quote a “footnote at Covent 
Garden” from our foremost facetious contemporary : 
“Mr. Crowe is an energetic conductor. . . The 
Crowe’s foot marks the advance of time !” j BOR. 








Musical Protes. 


THE musical world is awakening from its summer sleep. 
As yet, however, there is little of importance to be re- 
ported, and less from France than from Germany. 


The Paris Opéra-Comique opened at the beginning of 


September. Of course, thus far only stock pieces have 
been performed : Le Baiser de Suson, Le Pré aux Clercs, 
Le Caid, Richard Caur de Lion, Mignon, Les Dragons 
de Villars, Le Maitre de Chapelle, L’Ombre, Carmen, 
Zampa, Les Amoureux de Cathérine, Sc. 

By this time most of the Paris theatres are again in 
activity. There are to be heard and scen at the Nou. 
veautés, Le Chateau de Tire-Larigot, and, soon after, Le 
Fils de Figaro by Serpette, and La Princesse Asmodée 
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by Victor Roger; at the Bouffes-Parisiens, Oscarine by 
Roger ; at the Renaissance, A/zette by Andrau ; and at 
the Menus-Plaisirs, Z’@7/ crevé by Hervé. 


THE Théatre-Lyrique (Chateau d’Eau) promises 
Jocelyn, with Faure and Marguerite Gay, for the Ist of 
October. 


THE first performance of Gounod’s Roméo et Juliette 
at the Paris Opéra may be expected at the end of this 
month. It would, however, be a mistake to put too much 
trust in such an announcement. 


THE Marquis d’lvry, the composer of Les Amants de 
Vérone, has completed a four-act musico-dramatic work 
entitled Persévérance d’ Amour. 


THE first of the Berlin Philharmonic Concerts under 
Hans von Biilow’s conductorship is to take place in the 
new hall of the Philharmonie on the 15th of October. 
Besides symphonies by Beethoven, Schubert, Mozart, and 
Haydn, there will be brought to ahearing in the course of the 
season Brahms’s fourth (E minor), Raft’s third (7 Walde), 
Dvorak’s third (F major), Felix Draesecke’s tragic, and 
Saint-Saéns third (C minor) symphony. At one of these 
concerts Antonio Bazzini will conduct his symphonic poem 
Francesca da Rimini. 


THE Berlin Sing-Akademie has likewise rebuilt its hall 
(Cacéliensaal), and proposes to inaugurate it on the 12th 
of October with the Wesstah. The subsequent concerts 
will bring compositions by Bach, Mendelssohn, and 
Brahms, and Grell’s sixteen-part mass and a Keguéem by 
Putsch. 


HERR SUCHER, who made his début as Hofkapell- 
meister at the Berlin opera-house with Lohengrin, has 
begun the rehearsals for Wagner’s Gdtterdaimmerung. 
Madame Sucher’s first appearance last month, on joining 
the artistes of the opera-house, was as Isolde in 777stan 
und Isolde. WHofkapellmeister Deppe will in future only 
conduct Beethoven’s Fidelio, Weber’s Fretschiitz, and 
Mozart’s Figaro’s Hochzeit and Entfihrung aus dem 
Serat/, and resume the direction of the symphony con- 
certs, which he laid down last year. 


IN October, at the first of Madame Amalie Joachim’s 
Berlin Lieder evenings will be first heard in public 
Brahms’s Zigeunerlieder for four voices. 


MADAME LILIAN NorRDICA has sung with great success 
at Kroll’s Theatre (Berlin) in zgoletto, Traviata, 
Huguenots, &c. At the same theatre Marianne Brandt 
has begun a series of performances. 


ALBERT DIETRICH, of Oldenburg, is completing the 
scoring of the last act of the late Emil Naumann’s opera 
Loreley, which is to be produced at the Berlin opera- 
house. 


WAGNER’S symphony will be withdrawn from publicity 
at the end of the year for which it was made over by the 
composer’s family to the entrepreneur Hermann Wolff. 


THE Hamburg Theatre opened at the beginning of Sep- 
tember with Fidelio. Ponchielli’s Gzoconda will be the 
first novelty. The first performance of Siegfried Ochs’s 
comic opera, Jz Namen des Gesetzes, is expected to take 
place soon. 


DRESDEN, which attracted not a few visitors by a per- 
formance of the whole Mide/ung tetralogy in August, has 
repeated this grand achievement in September—at least, 
its commencement was announced for the 22nd of Sep- 
tember. 





THE Dresden Philharmonic Concerts will this year be 
not under Nicodé’s direction, but under that of various 
conductors—Carl Schroeder, Richard Strauss, Tschai- 
kowsky, &e. , 

ZOLLNER’S Faust obtained a splendid success at Prague, 
and, indeed, seems to have now established its position. 


IT is said that the third part, Vauszkaa, of August Bun- 
gart’s trilogy Homerische Welt, will be next year produced 
at New York under Seidl’s direction. 


THE Munich conductor, Hermann Levi, is so far re- 
covered that he and his friends believe that he will be 
able to resume before long his duties. 


PAULINE LUCCA intends to leave the stage in 1890, and 
found at Gmiinden a small theatre in connection with an 
operatic school. 


THE Amsterdam Society for the Promotion of Music 
contemplates a performance of Rubinstein’s sacred drama 
Sulamith. 


SONZOGNO, the manager of the Costanzi Theatre at 
Rome, promises in his prospectus the following operas for 
the now opening season :—Ambroise Thomas’s Francesca 
da Rimini, Lalo’s Roi a’ Ys, Gluck’s Orfeo, Berlioz’s Les 
Troyens, Massenet’s Cid, Bizet’s Djumileh, Samara’s 
Lionella (new), Auteri’s Conte di Gleichen, &c. Camori 
is the successful competitor for the management of the 
Argentina. His agreement with the municipality binds 
him to give thirty-two performances, for each of which he 
gets a subvention of 1,000 lire. 


NEw operas and operettas, most of them Italian, lately 
produced or about to be produced. Lately produced :— 
Liebesdiplomaten (Carlsbad) ; La Gatta bigia, by Augus- 
tino Sauvage (Strada—Casentino) ; Amor vince, by Napo- 
leone Cesi (Posilippo); 7 Nzpoti del Borgomastro, by 
Achille Graffigna; Z’Oratore da Caffé, by Paolo (Sal- 
samaggiore) ; D’Artagnan, by Dionesi (Genoa); and 
Mandragola, by Achille Graffigna (Milan). About to be 
produced :—Nerone, by Riccardo Rasori(Turin) ; /vanhoe, 
by A. Ciardi ; 7 Corsari, by Guardione (Lucca); Yvan, 
by Lucidi; Dea, by Banzi; La Cieca, by Rossi; Bice dé 
Monforte, by Medini ; and // Maldicente alla Bottega del 
Caffé, by Pascucci. 


ON September 7th died, at the age of 77, Tito Ricordi, 
the son of Giovanni Ricordi, who was the founder of the 
great Italian (Milan) publishing firm. Giulio Ricordi will 
follow his father Tito Ricordi as head of the now united 
concerns of Ricordi and Lucca. 


THE firma Ricordi has instituted a lawsuit against the 
firma Sonzogno, on account of the latter’s publication of 
certain works. The case is further complicated by the 
question as to the right of performance of various operas 
—for instance, Bellini’s Za Sonnambula. 


THE violinist, Teresina Tua, will give three concerts at 
Kroll’s Theatre (Berlin), as soon as the opera season at 
that establishment has come to an end. Among other 
works she intends to play the concertos by Beethoven, 
Mendelssohn, and Bruch. 


ARMA SENKRAH (Harknes), has quitted her artistic 
career and married Dr. Hoffmann, a Weimar barrister. 
She was born at New York in 1864, and studied the 
violin under Arno Hilf, Wieniawski, and Massart. 


RUBINSTEIN is busy with the composition of a new 
Russian opera, entitled 4 Walpurgis Night. 


M. ARTHUR POUGIN’s latest publication in book form 
is Viotti et Pécole moderne de violon (Paris : Schott). 
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AUGENER & COS EDITION No. 8830a bc. 
G TANDARD ENGLISH SONGS. Edited, Re- 


vised, and the Words partially re-written, by W. A. Parrett. The 
Accompaniments arranged by Dr. Stainer, Dr. Martin, Mr. Henry Gadsby 


Mr. A, J. Caldicott, Mr. Burnham Horner, Mr. Joseph Barnby, and the 
Editor :— 


8830a Book I. 22Songs. No. 1—22 " nt net 1 0 


CONTENTS— 
Boyce, Wm. Heart of Oak. 
Hook, James. My Friend is the Man I would Copy. 
Geary, T. A. The Glasses Sparkle on the Board. 
Jones, Robert. Tell me, dearest, what is Love ? 
- Blow, Dr. John. To Phillis. 
By a Lady unknown, The Banks of Allan Water. 
Eccles, John, Let the Daring Adventurers. 
Braham, Joho. The Anchor’s Weighed. 
. Mazzinghi, Count Joseph. O Sing, Sweet Bird. 
. Hook, James. ‘Ihe Lass of Richmond Hill. 
Linley, Thomas. Here's to the Maiden of bashful fifteen. 
. Arne, Thomas Augustine, Rule Britannia. 
. Carey, Henry. Sally in our Alley. 
. Traditional. The Bailiff's Daughter. 
. Traditional. Cease your Funning. 
carey, Henry. The Contented Farmer. 
. Davy, J. The Bay of Biscay. 
. Beethoven (7?) Those Evening Bells. 
Horn, C. E. Cherry Ripe. 
. Bishop, Sir H. R. ome, Sweet Home. 
- Paisiello, Giovanni. Hope told a flattering Tale. 
- Rodwell, G. H. Return, O my Love. 
Book II. 22 Songs. No. 23—44 .. 
. Loder, E. J. The Brave Old Oak. 
. Nelson, Sydney. The Rose of Allandale. 
. Balfe, M. W. When I beheld the anchor weighed. 
. Rodwell, G. H. The Wind and the Beam. 
. Rodwell, G. H. Violets. 
. Kitchener, Wm. The Barefooted Friar. 
. (C. 1770). The Invitation. 
Storace, S. Peaceful Slumb’ring. 
- Weldon, J. Let ambition fire thy mind. 
. Linley, T. Young Lubin. 
» Jones, Robert. Love in Jealousy. 
« Dibdin, C _ The Last Shilling. 
- Danneley, J. F. Queen of every Moving Measure. 
Dibdin, C. Bright Gems. 
. Attwood, J. The Cock is Crowing. 
. Traditional. Near Woodstock Town. 
. (1775). My Lodging is on the Cold Ground, 
Shield, Wm. ‘Tell her I'll love her. 
- Arnold, S. The Downward Look. 
. Bishop, Sir H. R. The Pilgrim of Love. 
. Nathan, J. Why are you Wandering here, I Pray. 
4- Stanley, C. J. The Blind Boy. 
Book III. 22Songs. Nos. 45-56 
17th Century. The Jolly Miller. 
. Harriet Abrams Crazy Jane. 
. 17th Century. Come, Lasses and Lads, 
. C. 1700, The British Grenadiers. 
Colonel R. Mellish. Drink to Me Only. 
Richard Leveridge. The Roast Beef of Old England. 
J. P. Knight. Rocked in the Cradle of the Deep. 
. Alexander Lee. The Soldier’s Tear. 
. M. Kelly. The Woodpecker. 
. Charles Dibdin. Tom Bowling. 
. Josiah Ashley of Bath. Poor in. the Marine. 
. Sydney Nelson. Mary of Argyle. 
. William Reeve. In the Downhill of Life. 
. Chas. E. Horn. After many Roving Years, 
. Stephen Storace. The Beggar Girl. 
60. M W. Balfe. Then You’ll Remember Me. 
. M. W. Balfe. I Dreamt that I Dwelt in Marble Halls. 
. George Alexander Hodson. Poor Bessie was a Sailor’s Wife. 
. George Herbert Rodwell. The Beautiful Maid of my Soul. 
. H. Phillips. Woman. 
. William Michael Rooke. My Boyhood’s Home. 
. Henry Purcell. Nymphs and Shepherds. 
A Transcription of Book I. for Pianoforte Solo by Corne- 
lius Gurlitt .. se net 
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A Transcription of Book I. for Pianoforte Duet by Corne- 


lius Gurlitt .. os ot net I 4 


AucENER & Co., 86, Newgate Street, E.C.; and 1, Foubert’s Place, W. 


INSUTIS SONGS OF THE FLOWERS. 


Twelve Two-Part Songs for Treble Voices. Words by Edward 
Oxenford. Illustrated with portrait of Composer. Price, Old Notation, 
1s. net; Sol-Fa, 44.—METHVEN Simpson & Co., Dundee ; Patzy WILLIs, 
London. 








EW CATALOGUE of the FOLIO EDITIONS 

of Instrumental Music, published by Augener & Co., in the Press. 

Containing Violin, Tenor, Violoncello, and Flute Music, with Pianoforte 
Accompaniment, and forming Part IV. of Augener’s Catalogues. 





CANTATAS FOR FEMALE VOICES. 


Suitable for performance at School Festivals, Musical Parties, &c. 
Net. 
soyo ABT, F. Little Red Ridinghood (Rothkappchen). For s. d. 


rano and Alto Soli, Chorus of Female or Boys’ Voices, 
with Pianoforte accompaniment and Recitation (ad 44.). 
Vocal Score. E. ose ee ove coo oe ae 


go40a —— For the same. Book of Words, containing Recitation 
and Words for Music. 12MO ... se soe nuns 
9041 —— Cinderella (Aschenbrédel). For Soprano and Alto 
Soli, Chorus of Female or Boys’ Voices, with Pianoforte 
accompaniment and Recitation (ad 4d.). Vocal Score. E. 
g041a——_ For the same, Book of Words, containing Recitation and 
Words for Music. 12mo coo. one od ove ove 
9042 —— Little Snow-White (Schneewittchen) for Soprano 
and Mezzo-Soprano Soli and Chorus of Female Voices, with 
Pianoforte accompaniment and Recitation (ad /id.). Vocal 
Score. E. ... eve oe ovo ssa coo ne ove 
9042a —— Forthe same. Book for Recitation ee eee 
9043 ——_ The Hermit’s Cantata for Female Voices. 
Written by Edward Oxenford ... be ove ooo coe 
9044 —— Riibezahl. A Cantata for Soprano and Alto Soli 
and Chorus of Female Voices, with Pianoforte. 
Cc d by Decl Recitations. Op. 593. En- 
glish Version, from the German of Hermann Pienche 
(after Musaus), by W. Grist. Vocal Score .. ae 
9044a ——  Forthesame. Bookof Words. 12mo ., ee 
9445 —— The Golden Link, A Cantata for Ladies’ Voices 
9037 —— The Gipsy Queen, A Pastoral Cantata 
9046 —— The Isle of Song. Vocalscore... ... 
9039 —— The Seasons. A Masque. .. 
9036 —— Christmas (Weihnachten). Cantata... 
9235 —— The Harvest Moon. A Pastoral Cantata .. 
9038 ——JorindaandJorindel.. .. ..  « 
go38a —— Book of Words, with connecting Text for Recitation. 
9034 —— The Promised Land. A Sacred Cantata... 0 
241 HAYDN, J. Toy Symphony. Arranged in G major for 
_ Treble Voins Pianoforte, and 8 Toy Instruments. ‘ull 
Score and Complete Parts ove ae ar) 
9241a —— Vocal Partstoditto 1 ss ue nee ee tne 
(The Toy Instruments for tuning to be had of the Publishers.) 
gog2 HEALE,H. The Watersprites. Cantata ine dd 
g096 LEVEY,W.C. Robin Hood. Cantata for Boys’ Voices... 
9047 OTTO, J. Christmas Time. ... 0. ue eo one 
9047a —— Books of Words to ditto a, ee, te 
goso POISE, M. F. Little Christmas. A Village Legend, 
for Ladies’ Voices. Adapted by W. Chalmers Masters .., 
gosoa —— Book of Words oe one ote ose owe vas 
gos2 REINECKE, C. Little Snowdrop (Schneewittchen). 
For Soprano and Alto Soli, Chorus of Female or Boys’ 
Voices, with Pianoforte accompaniment and Recitation (ad 
dib.). Vocal Score. E.... oes ste se eee ee 
g0s2a —— For the same. Book of Words, containing Recitation and 
Words for Music. 12mo ra ove ove ove eee 
9053 —— Little Rosebud, or the Sleeping Beauty (Dorn- 
rdéschen). For Soprano and Alto Soli, Chorus of Female or 
Boys’ Voices, with Pianoforte accompaniment and Re- 
citation (ad 4d.). Vocal Score. E.... oe 000 o 
g053a—— For the same. Book of Words, containing Recitation 
and Words for Music. tamo  .. ase tee nee ae 
9054 —— Cinderella (Agshenbetiet>. For Mezzo-So 
and Soprano Soli, Chorus of Female or Boys’ Voices, 
with Pianoforte accompaniment and Recitation (ad 4d.). 
Vocal Score. Ex. ss ce seo nee anette 
g0s4a —— For the same. Book of Words, containing Recitation 
and Words for Music. 12mo ... ove - 0 th 
905s ——_ The Enchanted Swans (Die Wilden Schwane). 
For Soprano, Alto, and Baritone Solo, Chorus, and Piano- 
forte Accompaniment (with Harp, 2 Horns, and Cell 
ad lib.). VocalScore  .. - - na es 
g055@ ——For the same. Book of Words. 12mo ee ee ° 
9256 —— Bethlehem. A Sacred Cantata for Soprano and 
Alto Soli, and Chorus of Female Voices. Op. 170. 
Vocal Score sf és de én ee mF ve 
9076 —— Good-luck and Bad-luck (Gliickskind und Pech- 
vogel). A Fairy Opera in Two Acts for Female Voices 
Solo and Chorus), with Pianoforte Duet Accompaniment. 
p. 177. English and German Words ia afi Sted 
9057 RHEINBERGER, J. Poor Henry. A Comic Cantata 
for Boys’ Voices, with Pianoforte accompaniment, and 
acting Characters. Vocal Score with complete Words. E. 
9155 —— The Daughter of J*irus. Cantata, for Soprani 
and Alti Soli, Chorus of Female or Boys’ Voices, with 
Pianofort i Vocal Score. E. eve 


go7o SMITH, SEYMOUR. The Moon. Ode. ... ... 








AUGENER & Co., 86, Newgate Street, E.C., & 1, Foubert’s Place 


(opposite Conduit St.), W., London. 
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Sold by AUGENER & CO., 86, Newgate St., London, E.C. 
Some of them only slightly damaged. 

Sold for cash only. The Prices marked are net, 
N.B.—List of all left from former lots may be had gratis, 


FULL SCORES. 


BEETHOVEN. Op. 68. 
(Schott) ... ‘ 
— Op.g2. Sy mphony i in A. ” Oro. " (Schott) 
— Op. 125. Symphony in p minor. Folio. 
BRONSART. Op. 11. Frithling’s-Fantasie. 
at net 17s. 
BRUCKNER, ANT. 
at net 30s. 
HARTMANN, EMIL. 
Scherzo. Op. 18 
HERBECK, JOH. 
at net 8s. 
MENDELSSOHN. Op. II. 
Folio Edition, net, 12s. 
MOZART. Overture, “ Figaro.” Folio ie a a 
SCHUMANN, R. Stiick im Volkston. Op. 102, No. 2. 
for String Orchestra. Score and Parts = 


Pastoral saaientpa 8vo. 


“nai 
Published 
Symphony in p minor. Published 
” Nordiske Folkedandse. No. 1, 
Symphonic Variations. Published 


Fi irst Sy mphony. Original 


PIANO CONCERTOS WITH ORCHESTRA. 


MOZART’S PIANOFORTE CONCERTOS. (In the 
Original type Edition) :-— 

No. 2, in A major. Kéchel 488, Piano Part 

No. 3, in F major. Kéchel 459, Piano and Orchestral Parts 

No. 4, in B flat major. Kéchel, 450, Piano and Orchestral 
Parts ‘ 

No. 4, Extra Parts, 7 Violins, 147 Violins = 7,3 Tenors, 3 
Bassi . 6 

No. 5, inc major. Kochel 415, , Pane Part 

No. 7, inc minor. Kéchel 491, Piano Part 

No. 9, in G major. Kéchel 453, Piano and Orchestral Parts 

No. 9, Ditto. Extra Parts, 10 Violins 1°, ro Violins 2° 
6 Tenors, 10 ’Celli and Bassi . 

No. 10, in A major. Kéchel 414, Plano and Orchestral 
Parts owe per 

No. 10, Ditto. Piano Part oy 4 

No. 11, in B flat major. Kéchel os! Piano and Orchestral 
Parts ost ae ie 

No. 11, Ditto. 

No. 12, in F. 

No. 13, in p — 
Parts . 

No. 14, in E flat major. Kéchel ; 449, Piano ond Orchestral 
Parts 

No. 15, in B flat major. 
Parts 

No. 16, inc. 

No. 18, in B flat major. 
Parts 

No. 19, in £ flat major. 
Parts ; 

No. 20, in pb. Kichel 537: 

RIES, FERD. Op. 120. 
and Orchestral Parts ... 


STRING QUARTETS. 


HAYDN. Thirty selected Quartets, in Folio. 
at net 31s. 6d. ... 
ROLLA, ALEX. Three Grand Quartets Seemautanted . 
ROMBERG, ANDR. Quatuor brillant. Op. 11 
— Three Quartets. Op. 53» No.1, in G; No.2, in 
F sharp minor ; No. 3, in £ flat ? i each 
— Three Quartets. Op. 59. No.1, in Eminor; No. 2, 
inc; No. 3, inp bua each 
— Quartet posthume. No. : 2, inG ie 
ROSSINI. Grand Quatuor concertant in B flat es 
SCHAFFNER. Quatuor. Op. 57. 
SCHUBERT. Grand Quituor in G. 
Edition. Published at net 1os. 6d. 
STAHLKNECHT, ADOLPH. and Quartet i ina 


Piano Part aes 
Kéchel 413, Piano 
Kéchel 451, 


Piano and Orchestral 
Kéchel 595) Pane ond Orchestral 


Kéchel 503, Piano 
Kéchel 238, Piano —_ Oudemel 


“Kéchel 271, Fiano and Ovchestwal 


lane 
Fifth Concert (Pastoral). Shaw 


Published 


"Op. <i. Original 


Cc. 


No discount. 


Net Cash. 
s. d, 


I 
I 
2 





609. 


610. 


611. 


614. 


VIOLIN SCHOOLS. Mb cul 

KAYSER. Neue Methode des Violinspiels. 133 pages. s. d 

Folio. (German) - 3 

MEERTS. Elementary: "Method. Part I. “(with : accom- 

paniment of a Second Violin) wae ven ~ wef 
— PartIl. First Book I 
PIANO TRIOS. 

BEETHOVEN. 11 Piano Trios, Cpé. 

HAYDN. Complete. 

— 3Trios. Folio. 


(Litolff)... 
3t Trios, in 5 Vols. Folio 
Cloth . 
PIANO AND ’CELLO. 
CHOPIN. Mazurkas arr. by Davidoff 
KUMMER. Op. 37. Three Pieces on themes from 
** Postillon de Lonjumeau ” 
TWO PIANOS. 
Marsch from Tannhiiuser 
PIANO DUET. 
Polonaises arr. as Duet. 


WAGNER. 


CHOPIN. 
(B. & H.) on ane ~ 

HARTMANN, E. Symphony in & flat. 

WAGNER. 3 Overtures as Duet (Pauer) .. 


PIANO SOLO. 

BACH. 371 Four-part Chorals. Oblong. (Edition B. & H.) 

BEETHOVEN. Variations. 8vo. (B. & H.) (net gs.) 

BERTINI. 24 Melodious Pieces. (Pauer) 

. CHOPIN. Works, by Klindworth, Vols. II. and VI. on 
(Russian Edition) on ’ «. each 

KLENGEL. Canons and Fugues. "Part Il. (containing 
24 Canons and Fugues). Folio, rss. “ 

MOZART. Album, 36 pieces. ees With Illustrated 
Biography oi 

—— 12 Pieces. Folio. ‘CB. & H., net eden re a 

PAUER. The Merry Musicians net 4s. 6d. 

RAFF. Album. 8vo, containing 10 favourite Pieces 
(Valse brillante, La Fileuse, &c.) 

SCHUMANN. Piano Works. Edited by N. Rubinstein. 

Russian Folio Edition, in 6 Vols. Published at net 
gs. each. 
Vol. I., Op. r—10; Vol. II., Op. 11—16 ... each 
Vol. I11., Op. 17—23; Vol. 1V., Op. 26-68 ‘a 
Vol. V. , Op. 72—118 ; Vol. VI., Op. 124-—End . 

"SPINTLER. Mainlieder. Waltz “ one 

2 Polkas 


Oblong Folio. 
net 7/6 
Op. 29. arr. ... 


ORGAN. 
Pieces for Organ, Book IV. 


VOCAL MUSIC, 
BEETHOVEN. Selected Songs. 8vo. B. & H. 
REINECKE. Goodluck and Badluck. Op. 177. 

Opera. Vocal Score with Piano Duet Arr. 
RUBINSTEIN. 18 Vocal Duets. Complete 


CAPOCCI. 


Fairy 


Of former Lots there are still spare Copies of the following :— 


320. 


321. 


CHAMBER MUSIC. 
BACH. Suite, Sonata, and Fugue. 
(Peters) . 
oa: Senta ie Violoncello. 
Concert by Griitzmacher 
BEETHOVEN. Op. 18. 
Folio in 6 Books ‘ 
HAYDN. Nine Piano T rios. 
HERMANN, F. 
and Violin 
VIOLINIS1I’S POCKET COMPANION. 
All 4 Vols., 8d. ; or each 


PIANOFORTE DUETS. 
(Peters) ... 


Piano and Violin. 
(Peters) Edition és 
String ‘Quartets in Parts. 
“(Peters.) Vol. III. 

50 Popular Melodies. (Peters.) Piano 


too Tunes. 


BELLINI. La Sonnambula. 
HAYDN. The Seasons. (Peters) ... 
KROLL, F. Four Tonpictures (Alter Sang) 
RHEINBERGER, Op. 87. Sinfonie in Fr. 
4ms. Published at net ras. ... 
SCHUMANN. Op. 68 Album. Progress. arranged 
Folio. Published at net 7s. 6d. 
— Op.118 Album. Folio. 


Opera. 
Arrang. 


Published ; at net a 
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Antiquarian Music (Continued). 


PIANO SOLO. 
BIBLIOTHEQUE CLASSIQUE DES PIANISTES. 
(Paris Evirion.) 


Most of the Volumes are edited by F(tis Pire, and provided with Biography 


and Analysis. Published at met 7 francs each; size, 8vo. 


Each Volume, net, 2s. 64. 


BEETHOVEN. Sonatas. Vol. T. 

— Sonatas. Vol. II. 

. CRAMER. (Euvres choisies. 
CLEMENTI. Sonatas. 
HUMMEL. (Euvres choisies. 
WEBER. (Euvres choisies. 
MOZART. (Euvres choisies. 
HAYDN. Sonatas. 

DUSSEK. (Euvres choisies. 
FIELD AND RIES. (Euvres choisies. 

STEIBELT. Sonatas. 

BACH. (Euvres choisies. 

SCHUBERT. (Euvres choisies. 


Vol. 1. 


MENDELSSOHN. (Euvres choisies (Concertos, &c.). 


KALKBRENNER. (Euvres choisies. 
BEETHOVEN. -Sonatas arranged pour Piano. 
—— Trios arranged pour Piano. 
. HANDEL. (Euvres choisies. 
.? BERTINI. 
.) With minute Analysis by O. Comettant. 
CHOPIN. (EKuvres complets. I. 
— Ditto. a 
— Ditto. III. 
— Ditto. IV. 
RAMEAU. (Euvres choisies. 
BACH. (Euvres choisies. I. 
— Ditto. II. 





BACH, J. S. Favourite Preludes. (Peters) 
— Forty-eight Preludes and Fugues. (Peters) :— 
362 & 363. Vols. I. and IT. (Kroll) site . each 
364 & 363. Vols. I. and II. (Czerny) 7 . each 
366. BELLINI. ‘“‘ Montecchi,” Opera. (Peters) 
CHOPIN. Works. Edited by Klindworth. 
at net, 6s. each) :— 
367, Vol. I. Op. 1torr 
368. » II. Op. 12 to 21 
369. » V. Op. 46 to 58 oo 
», VI. Op. 59 to end, and Posthumous Works is 
CLEMENTI. Gradus. Vol. II. (Peters) 
CRAMER. Piano School. (Peters) - re a 
HAYDN. Sinfonies. French Edition, in 12°. 4 Vols. each 
OPERAS by Adam, Bellini, Donizetti, Mozart, Rossini, 
Weber ; & 2 mains, in Vols. ... ise each 
OVERTURES by Schubert, Spohr, Lindpaintnr, in One 
Vol. (Peters) . , 
SCHUMANN. ‘iin of Sues. 
Kirchner. Bound in Cloth . 
Album Leaves. Cloth ... 
Bunte Blatter. Cloth 
Kreisleriana. Cloth 
Album. Op. 118. Folio 
STRAUSS-ALBUM. Vol. IV. 
— Vol. V. (Peters.) 8vo... a 
WAGNER. Kaiser-Marsch. (Tausig) 
WEBER. Piano Works. (Peters.) 8vo:— 
Sonatas me ie a 
Bound.. 
Pieces on Vaslatlone 
Concerts 
Bound... 


(Published 


_ Arranged by Th. 


(Peters.) 8vo... 


ORGAN. 
BACH. Organ Works. (Peters’ Oblong Folio Edition): — 
Vol. V. Fifty-six Short Choral Preludes... iss 

;, VI. Thirty-four Choral Preludes 
, VII. Thirty-three Choral Preludes é 
MULLER, L. Thirty-six Preludes to Choral Melodies... 
SCHUMANN. Op. 60. Six Fugues on the name of 
“ Bach,” for Organ or Pedal Piano. 


Ss. 


I 
I 


ees 


I 


I 
I 
. 


(Folio Edition) ... — 


Morceaux caractéristiques I. and II. 


Net cash. 
=e 


I 
I 





VOCAL MUSIC. reehea 


& 
ERK’S JUGEND-ALBUM. 112 Kinderlieder. (Peters) — 
INSTRUCTIVES GESANG -ALBUM. “nes ) 40 

Lieder und Arien us wo 
KIRCHNER, Th. Op.1. 10 0 Songs. (Peters) .. I 
KUECKEN. 12 Favourite Songs. on ) &. '& G 

words ~ I 
398-9. LIEDERSCHATZ. (Peters) 400 Lieder. Vols. I, 

Il. each 


396. 
397+ 


400. LOEWE- ALBUM. 10 Palladen st 
401. —— Vol. II. 10 Balladen 
MOZART. 30 Lieder ... “ 
SACRED ALBUM. Bound . it se 
SCHUBERT, FRZ. Sammtl. ‘Lede. (Peters. ) 
404 a 6. —— Album I. (No. 1-80), Volks-Ausgabe, h. m. each 
405 a-c. —— Album II. (No. 81-155), h., m., t. each 
406 a 6, —— Album III. (No. 156-200), h., m. each 
——LIEDER & GESANGE. B. & H. Ed. 
407. —— Vol. I. 30 Lieder ... 
408. —— Vol. II. Schéne Millerin 
409. —— Vol. III. Winterreise 
410. —— Vol. IV. 30 Lieder 
411. -—— Vol. V. Schwanengesang ow eee due ose 
‘ons SCHUMANN. Lieder Album. (Original Edition.) £. 
& G. (Schuberth & Co.) 4° 2 Vols. . . each 
», 414a5 —— Liederkreis. Op. 39. £. & G. High & low. Cloth 
» 415. SIEBER. Op. 122. Vorschule des Gesanges. Publ. at 
net Mk. 8.30 cs ae is es Ne as 


Vol. I. 


403. 


8vo. 


VOCAL SCORES. 
Most of them are Peters’ Edition. Size 8vo. 
E.= English, #.= French; G.=German; /.=Ital’an. 
416. ANDRE. Missa (Op. 43) for’ Mixed Chorus. Published 
at net 4s. 6d. . 

AUBER. Stumme von Portici. x. ‘ee 
BACH, J. S. Cantaten :— 
418. —— Ach Gott, vom Himmel sieh darein 
419. —— Ach Gott, wie manches Herzeleid 
420. —— Bleib’ bei uns, denn es will 
421. —— Christ unser Herr zum Jordan kam 
422. —— Du wahrer Gott und David's Sohn 
423. —— Es ist dir gesagt, Mensch 
424. —— Freue dich, erléste Schaar ae 
425. —— Gott, der Herr, ist Sonn und Schild 
426. —— Lass Hochster (Trauer- _ 
427. BACH. Missal.inr .. 
428. — *” fT... ... 
429. —— ~ IV. inc ... ‘. 
430. —— Matthiius-Passion. G. ... 
431. —— Weihnachts-Oratorium. G. 
432. BEETHOVEN. Missa inc ... 
433. BELLINI. Sonnambula. J/., G. 
434. CHERUBINI. Mass No. I. F major 

— MassNo. II. p minor ... 

oo » oats AMMO... 

— Credo acapella 
438. —— Requiem inc minor eS ve 
439. GLUCK. Iphigenie in Aulis. G., ?. 
440. HANDEL. Israel in Egypten. G.... 
441. —— Josua G.. 
442. HAYDN. Sennen (Jabwesseiten). E, G... 
443. LISZT. Graner Mass. Vocal Score. "Latin 
444. MOZART. Missa I. in F 
445. —— Missa Il. inc 
446. —— Vesperinc. ae 
447-5 SCHUBERT. Missa VI. ina A flat a 


417. 


SUNDRIES. 


BUSTS OF CELEBRATED COMPOSERS. 
Four Inches high. China. 

BEttINI we iv ase ‘ 

CHERUBINI... 

Guiuck , 

451. LACHNER, Feans 

452. Liszr 

453° ” (Younces) .. as 

454. M&HuL ras 

455. MEYERBEER 


448. 
449+ 
450. 
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Antiquarian Music.—Sundries (Covtinued.) 

Lor Rossini 

SCHUBERT ... 

SCHUMANN 

SPourR 

WAGNER 

Wenér = 

UNE MATINEE CHEZ 
Published at 4s. net ... ‘ 

463a-0 MUSIC FOLIOS in great variety, 


456. 
457- 
458. 
459. 
460. 
461. oa P , - F 
462. LISZT. Chalk Drawing. 
each from 4d. to 
FULL SCORES. 
464. BACH. Matthaus Passion (Peters) .. 
DANCES FOR ORCHESTRA IN COMPLETE PARTS. 
465. FAUST, Op. 221. Um Herz und Hand. Waltz 
EDUARD STRAUSS :— 
4€6 Op. 68. Akademische Birger Waltz 
467 Op. 87. Myrthen-Strausschen. Waltz 
468 Op. 97. Interpretationen. Waltz 
JOHANN STRAUSS :— 
469 Op. 117. Annen-Polka 
470 Op. 166. Handel's Elite- Quadrille 
471 Op. 192. Wien, mein Sinn. Wattz 
473 Op. 23s. Immer heiterer. Wa'tz 
474 Op. 240. Maskenzug Polka ; 
475 Op. 250. Wahlstimmen. Waltz 
476 Op. 252. Dividenden. Waltz ... 
477 Op. 267. Concurrenzen, Waltz 
478 Op. 327. Wiener Bonbons. Waltz as 
479 Op. 375. O schiiner Mai vagal ‘* Prince Methusalem ” 
Waltz 
JOSEPH STRAUSS : -- 
480 Op. 26. Die guten alten Zeiten, 
481 Op. 226. Krénungslieder. Waltz 
482 Op. 232. Herbstrosen Waltz ... 
483 Op. 277. Frauenwiirde. Waltz ei 


CHAMBER MUSIC. 
BENNETT, ST. Sextet, Op. 8. Parts .., 
SPOHR. Hamburgh Sonata. P. and Flute 
TERSCHAK, A. Op. 165. yeataanings en Italie. 

Suite for Piano and Fiute os 
PIANOFORTE DUETS. 
Most of them are Peters’ Edition. 
487. AUBER. Le Magon. Opera a 
488. —— La Muette. (Masaniello.) Opera 
489. BEETHOVEN. I.andII. Piano Concerto onvmuged 2 as 
Duet ooo a se os oe one an 
490. —— III. and Iv. " fi Concerto arranged as Duet ... 
4916 & d.— 17 String — arr. as — in Vols. Il. & 
Ill. Each a 
492a-d.— Violin Sonatas arr. as Duets, each V ol. containing 2 
or 3. Each Vol, 
—— Egmont. 
— Fidelio, Opera oe 
BELLINI. Norma. Opera ... 
BOIELDIEU. Dame Blanche. 
DONIZETTI. Lucia. Opera me ove 
ENKE, H. 6 Piéces Mélodieuses. (Easy) 
MOZART. Piano Concertos arranged as Duets :— 
Vol. I. B major and D minor 
Vol. Il. & flat major and a major 
Vol. III. & minor and p major abe 
—— Piano Quartets and arnn cononaed as Duets we 
— Figaro. Opera ... r 
— Flauto Magico. Opera . vee 
505. ROSSINI. Barber of Seville... ‘ seo aa 
506. SCHUBERT. Sonatinas, etc. (Op. 137, 70, 162) 
507 ab, —— Piano Sonatas arranged as Duets. 2 Vols. 
508. SPOHR. Jessonda. Opera ... 
509. WITLE. Op. 2. Drei Tonstiicke ... 
PIANO SOLOS. ° 
CHERUBINI. 8 Ouvertures (Peters) 
CRAMER. Pianoforte Studies ee: 
Vol., with Portrait... 
HAYDN. Complete Piano “Works in one Vol. ov, 
English Fingering, with Biography we 


” 


Waltz 


484. 
485. 


486. Petite 


493: Opera ... 

494+ 
495+ 
496. 
497- 
498. 


Opera 


499- 
500. 
501. 
502. 
503. 
504. 


Each 


510. a “is 
3ound in one 


Net cash. 
Ss. a. 


6— 


Piano Solos (Continued.) 


MOZART. Titus. Opera (Peters) 
PLAIDY. Studies. English... ‘ 
SALON ALBUM (Peters). Vol. XI. 
Vol. XV. (Spindler, Bendel) 
ISCHAILKOWSKY ALBUM 
WEBER. Overtures (Peters) eee 
DUETS FOR PIANO AND HARMONIUM. 
HALF-HOURS WITH GOUNOD = 
SACRED HALF-HOURS WITH GOUNOD., 
VOCAL MUSIC. 
ALBUM OF AIRS for Bass (Peters). 
Vol. If. (20). Each 
CECILIA. 12 Sacred Songs for Mezz>- Soprano. ‘English 
and Italian Words os ons 
523. FRANZ, R. 27 Favourite Senge. E. & G. 
5446. GUMBERT ALBUM of 20 Songs (Peters). 
and Low). Each 


VOCAL SCORES. 
CHERUBINI. Abenceragen (Peters). G 
Anacreon (Peters). G. ... 
Lodoiska (Peters). G. 
Wassertriger (Peters). G. 
FLOTOW. Martha (Peters). G. 
HAYDN. Mass in & major (Peters) . mee 
SCHUMANN. Requiem, a ond Letia ie 
VERDI, Trovatore (Peters). G. & /. 
WEBER. Abu Hassan roel G. 


BOOKS ON MUSIC, 
LOBE, I. C. Catechism of Music. 
REISSMANN, AUG. 
Musical Examples ... 
RIEMANN, DR. HUGO. 
Nicely bound i 
WEITZMANN. Geschichte ous Clavierspicls wal ra 
Clavierliteratur. 
Old Masters ... , 
WIECK, FR. Clade nl Gunes. 
Polemisches. 


(Rasy) 


519- 


520, 


s21a 4 Vol, I. (35), 


§22. 


G. (High 


ee 
529- 

530. 
531. 
53?- 
533- 


Bound 


Lied. W ith 3 


Das deutsche 33 


537. Musik Lexicon. Geewan. 
538. 


German, with Musical Examples of 


Didactisches und 
German ... - on = we, a 


539- 


Complete List of Second-hand Music, &c , to be had gratis on applica 


at AUGENER & CO’S., 86, Newgate Street, E.C. 
C te 


pd Complete . ee 
Or in Single Books : 
67934 Book I., with Songs by Reinecke, or? , We ber, Concone, 
&e. Contents :—The Stave, Clefs, &e. Natural Seale. 
The Notes. ‘Time. Exerci-es on Time :— Simple Duple Time ; 
Simple Triple ‘Vime ; Simple Quadruple ‘Time ; Compound 
Duple Time ; ; Compou: id ‘Triple Time ; Compound Quadruple 
‘Time ; Syncopation ; ; Triplets = 
67934 Book i. Mz ajor Scales :—-Exercises, Solfeggi, and Song s, by 
Abt, Gurlitt, Reinecke, &c., in all Major Keys, 1 part 
6793¢ Book ILI. Minor Scales :—-Exerc ises, Solfeggi, and Sones, 
by Beethoven, Concone, Mendelssohn, Schubert, &c., in ail 
Minor Keys, part ‘ “a es us “i 
67934 Book 1V Intervals, Chromatic Scale :—Exercises, 
and Songs, by Kucken, Reissiger, &c., in 2 parts. 
Solfeggi, Rounds, and Songs, by Abt, Hayes, Heale, 
Weber, &c., in 3 parts. Rounds and Songs, 
Gounod, Heale, &c., in 4 parts. 
Preface .—The object of this work is to s upply for the use e of Simy:- 
ing Classes in Schools a text book, containing all that is necessary t> 
impart a thorough knowledge of sight-reading and part-singing, an t 
suitable for the most elementary as for the most advanced ciasses, 
thus obviating the necessity of obtaining Exercise books and Sou + 
books separately. This has been done as concisel ly as possible, «.- 
though the nature of the work renders it impossible that it shouta take 
a very small form. It has therefore been found advisable to divide 1 
into 4 books, to be used consecutively, one replacing the other as ti: 
class becomes more advanced. ‘the 1st book includes rudimenta:y 
instruction (staves, clefs, notes, natural scale, &c.), with exercises a «| 
songs famviarising the pupils with all time signatures, The 2nd boo 
treats of the Major Scale, and contains songs and e i 
Major Keys. The 3rd book treats of the Minor Scal 
songs and exercises in ail Minor Keys. The pupil 
acquainted with a// Key-signatures, which I hold to an important 
point. A thorough rudimentary knowledge having been thus 
acquired, the 4th book contains exercises, solfeggi, and songs, for th: 
practice of music in 2, 3, or 4 parts. Several canons and rounds have 
been introduced, as this is the simplest form of part-singing. ‘Ih 
music for each voice being identically the same, the whole class 
practises the round as a song for one voice, before using the parrs 
combination, 


tot 





ASS SINGING SCHOOL. 
H. HEALE:— 


Compiled by 


Solfeggi, 
Exercises, 
Rossini, 
by Purce'!, 





London: AUGENER & CO., Newgate Street and Foubert’s Place. 
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—— (THE) IN PIANOFORTE 


PLAYING. —Elementary Pianoforte School, arranged in easy steps 
leading from the first beginning up to the degree of ‘difficulty i in Clementi’s 
1st Sonata in c :— 

Part I. 17 Melodious Pianoforte Duets. The Treble (for £ s. d. 
the Pupil) within the anges of five notes. a 
only used; norests ... 2 ° 


Part II. 10 _Melodious Pianoforte Duets. The Bass (for 
the Pupil) within the compass of five notes. Duets 
1 to 6, only | crotchets and no rests. Duets 7 to om semi- 
breves, minims, and crotchets used... es ee 

Part III. Introduction to the Rudiments of Music. Daily 
Exercises, Duets within the compass of five notes of 
different 7 Airs and Melodies wpe - — clef 
only)... ove “ 

Part IV. Daily Exercises. Shes. Instructive eles Airs and 
Melodies ooo - 

Part V. Daily Exercises, rea Airs, iia &c., 
leading up to the degree of loreal of os 1st 
Sonatina in c os ° 4 


London : AUGENER . & CO., Newgate ities and Foubert’s Place. 


( URLITT’S POPULAR PIANOFORTE 
TUTOR. 

Part I. The Elements of Music, Elementary Five-finger Exercises, 
The Scales, 6 Melodious and Easy Duets, 20 Popular Melodies and 
Pieces in c major and A minor. 

Parr Il. Exercises in Double Notes, Scale Exercises in G major, E minor, 
F major and p minor, 27 Popular Melodies in c, G, F, and E major, and 
D minor. 

Part III. Grace Notes or Ornaments, Arpeggios, the major and minor 
scales, 15 Popular Melodies in various keys. 
80 Folio Pages. Complete, in paper cover, 5s. ; bound in boards, 6s. 

AUGENER & CO., Sole Addresses :—86, was, Street, E.C., and 

1, Foubert’s Place since Conduit ae oS +, London. 





NEW RE-ARRANGED EDITION. 
“PRAINING SCHOOL for the PIANOFORTE, 


Selected, Arranged, Revised, and Fingered by E. PAUER. 
First Step. 

Book I. Elementary Principles and Rules of Music ; 13 very easy Studies 
in c major; 10 Very Easy Pieces ; 9 National Airs inc major (‘I'reble 
clef only). 

Book II. 19 Studies and Scale Exercises; 5 Very Easy Pieces; 12 
Popular National Melodies. 

Book III. Exercises for gaining Velocity; Melodious + ae ; Italian, 
German, Russian, and French Airs, all in the Treble 

300K IV, Exercises for gaining Velocity ; Tuneful ~ an I Gurlitt and 
Haydn; 8 National Airs in c major and A minor (introducing the Bass 


clef). 
Second Step. 


24 Preparatory Exercises; Studies of Velocity ; Six Easy Pieces 


Book V. 
Volkmann, and Reinecke; Old Dances by Corelli, 


by Miiller, 
. S. Bach. 
Book VI. Exercises for acquiring Velocity; Melodious Pieces by Haydn 
and Volkmann ; Old Dances by Gluck, Handel, Purcell, Lully, &c. 
Book VII. Exercises for acquiring Velocity ; Easy Lessons by Volkmann 
and Gurlitt: Musettes by J. S. Bach and Montéclair ; ; Passecailles by 
Handel and Gervais. 
Third Step. 
3ook VIII. Shake Studies by Pauer, Loesckhorn, A. Schmitt; Arpeggio 
Exercises ; Easy Pieces by Gurlitt, Beethoven, and Schumann’; Classical 
Dances by Mozart, Clementi, Marschner, and Mendelssohn. 
Book IX. Studies by Pauer ; Arpeggio Studies; Pieces by Gurlitt, Pauer, 
and Gade ; Classical Dances by Mayseder and Czerny. 
300K X. Studies; Pieces by Beethoven, Diabelli, Schumann, and Hummel; 
Classical Dances by Mozart, Beethov en, and Schubert. 


Fourth Step. 
Book XI. Daily Practice by Cramer; Pieces by Handel, Bach, Dussek, 
Jensen, Clementi, and Gade. 
Book XII. Studies by Handel and C. P. E. Bach; Pieces by Clementi, 
Jensen, and Kirchner. 
Book XIII. Pieces by Kirnberger, C. P. E. Bach, Schubert, Reinecke 
and Moszkowski. 
Price 4s. each Book. 
AUGENER & CO. Sole Addresses :—86, Newgate Street, E.C., and 
1, Foubert’s Place (opposite Conduit "Street), WwW, London. 


i SCHOOLS. — SUITABLE SELECTION 


PARCELS OF MUSIC are sent out on approval, with liberal dis- 
count. Returns to be made at the end of the term. Catalogues gratis.— 
AucEner & Co., School Department, only at 86, Newgate Street, lan. 








FOR FEMALE VOICES. 


Octavo shape. 


OCAL DUETS 


With Pianoforte Accompaniment. 


No. 
89612 ABT, F. Twelve Two-part Songs.. ove ose coe ae 
89615 —— ‘Ten Two-part Songs . 
8951¢ —— By: of Woodland and Field. 


. Cave .. 
89612 —— Rus and Blossoms. ‘Twelve Poems by Edward Oxenford 
8961e —— Songs of Summer-time. Twelve Poems by _—_ 
xenford . eve pay tas ae eee ° 
The Return of S ring . a phe aoe 

The Woods, the Voods ° si ooo 

Boat Song... ... =a? © one 

Easter Song ove eee 

The Swallows’ Farewell - 

Sabbath Bells... a oh eee 

The Joys of Life ‘ ia 
ANDRE, A. Six Two-part Songs for Treble Voices Ba 
BRAGA, G. The Angels’ Call. Arranged by H. Heale 
BRAHMS, J. Three Duets for Contralto and Soprano .. 
GOTTSCHALK. Slumber On. Cradle — Arranged by 

‘H. Heale ... ooo ie 
GOUNOD, C. The Elfs Trip. Asranged by H. Heale 
— The Guardian Angel (L’ange gardien). Arranged by 
H. Heale_... «e ne $a 

— Broken Reeds. ‘Arranged by H. Heale 
— Serenade. Arranged by H. Heale... 
HEALE, H. Hunting Song (Pianoforte Cod lib. ie 
— We'll go a-Maving (Pianoforte ad lib.) 
— The Rovers (Pianoforte ad lib.) ... se 
— Drifting (Pianoforte ad lib.) ... pe 
—— When Golden Stars (Pianoforte ad lib. Ds ies 
— Behold the Dawn (Pianoforte ad lib.) o 


Fs gti Poems by Rev. 


405 
4052 
4953 
4054 
4055 
4056 
4957 
8960 
4063 
8962 
4°73 


| + l PWWWWWW | 


ate tren * ~ 


4075 
4076 


4077 
4078 
4091 
4002 
4003 
4004 
4005 
4006 
8967 KUCKEN. Vocal Duets a, tie 
8967ab Zook 1. Nos. 1 to 6.—Book II, Nos. 7 to 12... each 


4100 LEE, MAURICE. May Day. cuecnt de Louis XV. Ar- 
ranged by B. Liitgen__.... _- 
8970 — 14% * F, 
8970ab Book I. Nos. 1 to 7.—Book II. 
89724 — C. The Mill (Die Mihle), 
eale 
8972 —— Rataplan (Rataplan). 
8972c —— Sir Spring’s Concert (Frithlings-Concert). 
H. Heale 
8972d@ —— Rarcarolle (Das Schi filein). Arranged by H. Heale 
8972e —— Snowwhite (Schneewittchen). Arranged by H. Heale 
8973 RUBINSTEIN, A. 18 Vocal Duets _... 
8973a6c ~3—- Book I. Nos. 1 to 6.—Book II. Nos. 7 to 12.—Book Ul. 
Nos. 13 to 18 we each 
4121 —— The Angel (Der Engel). ” Revised by 'H. Heale 1. ww 
4122 —— Wanderer’s Evening =e (Wanderer’s Nachtlied). Re- 
vised by H. Heale.. a ww 
—— The Night (Die Nacht). ” Revised by H. Heale ... she 
SCHUBERT, F. Hark! hark! the Lark. aaiatana tel by H. 
Heale.. “ 
8978 SHARPE, "HERBERT. Songs of ‘the Year. 
Oxenford. 12 Duets eons ake 
8978ad Books I. and II.. 
—- Twelve Two-part ‘Songs. 
Lo, Smiling Spring. 
Summer Dreams Soft Western Wind. 
Hark! the Songsters. Scented Zephyrs. 
The Crested Waves. The Bats. 
The Slave Girl and the Bird. Fade not Yet. 
In Twilight's Hour. +l Early Morn. 


Songs of Moor and Mountain. Op. 19 :— 


The Eagle's Ne-t .. 
Bleak isthe Moor .. 


| | awwoaww awe wos 


oe rea 


16 Tworpart Son ngt (Pauer) .. i 
os. 8 to 16 ... ” each 


maaan ode H. 


Arranged by HH. Heale 
Arranged by 


4123 
8976 


“Words by E. 


each 
each 
Autumn Flowers. 


Op. 8 


From crag to crag .. 

O’er the heather 

Hark to the Wind .. 

The firs are sighing 

The witches’ glen 

See the rushing torrent 

On the mountain crest 
¢ The hunters .. . 

Ye mighty rocks 


4125 Hyinn to nature 


SONGS FOR THE YOUNG. Revised by H. Heale :— 

8980a Twelve Two-part Songs by Abt, Taubert, and Reinecke 

89806 Six Two-part Songs by Brahms, Kitcken, and Abt __... 

8980c Six Two-part Songs by ) R\ i 

898t TAUBERT. Cradle Song. Arranged by H. Heale. sos 

8982a —— Good Evening (Guten Abend). Arranged by H. Heale 

8982 —— Cradle Song (Sonne hat sich mid gelaufen) 

8982c —— The Artful Hedge Sparrows (Vom listigen Grasmiicklein} 

Arranged by H. Heale ... 

8951 WEBER, F. The Family Singing Book. Fifty-five a 
Songs and Duets ... ove, lena 

8951a ‘Thesamein Two Books ... «1 ese anne each 

4150 WEKERLIN, J.B. The Daisy, Arranged by H. Heale ... — 3 
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ONGS FOR THE YOUNG, WITH ENGLISH 
WORDS, and PIANOFORTE ACCOMPANIMENT. Revised 
and Partly Arranged by H. HEALE. 


FIRST SERIES. 
SonGs FOR TREBLE VOICEs. 
8931 24 Songs for one Voice, by Abt, Taubert, Reinecke, Spohr, 
Mendelssohn, Schumann, Schubert, Gounod, &c. ... 
893ta The Same, Tonic Sol-fa Edition. Edited by W.G. McNaught 


SECOND SERIES. 
Two-Part Soncs For TREBLE VOICES. 
&980a Twelve Two-part Songs by Abt, Taubert, and Reinecke 
89792 The same, Tonic Scl-fa Edition. Edited by W.G. McNaught 
89804 Six Two-part Songs by Brahms, Kiicken, and Abt... 
89794 The Same, Tonic Sol-fa Edition. Edited by W. G. McN angie 
8980c Six Two-part Songs by Mendelssohn, Rubinstein, and Heale 
8979¢ The same, TonicSol-fa Edition. Edited by W. G. McNaught 


THIRD SERIES. 
THREE-PART SONGS FOR TREBLE VOICES. 


Three-part Songs by Mendelssohn, Schubert, and Abt 
Three-part Songs by Mendelssohn, Heale, and Cherubini 


FOURTH SERIES. 
Four-Part Soncs ror TREBLE VoIcEs, 

Barcarolle by F. Brahins ona 
Motett ‘‘O blest are all,” by Mendelsohn eee 
“You spotted snakes” from “‘ Midsummer — Dicom,” 

by Mendelssohn .. a « 
‘The Lord is my Shepherd,’ Say by F. Schubert . 
‘*God in Nature,” by F. Schubert ‘i - oe 
Song of the Messengers of Peace, from’ Wagner’ “ Rienzi" 
Bright is the Morn, from Wagner's ‘‘ Lohengrin” 
The Gondolier, by H. Heale <a 
Forest Music, by H. Heale... 


13724¢ 
4344 
4345 


4347 
4348 
4350 
4352 
4402 
4404 


AUGENER’S SCHOOL DEPARTMENT, 86, Newgate St., London, 


UGENER’S EDUCATIONAL CATALOGUE 
of VOCAL and INSTRUMENTAL MUSIC, containing Instruc- 
tion Books, Exercises, Studies, and Elementary Works, designed for 
teaching purposes. Gratis on application, (Part VII. of Augener’s Cata- 
logues.) 
London: AUGENER & CO., 86; Newgate Street, E.C., and 1, Foubert’s 
Place (opposite Conduit Street), W. 





DDENDA to Part I. of AUGENER’S CATA- 
4 LOGUE OF PIANOFORTE MUSIC, containing Pieces published 
since 1880 in Folio (full music size only), forming Part Ia. of Augener’s 
Catalogues. Gratis on application. 


AUGENER & CO., 86, Newgate Street, E.C., and 1, Foubert’s Place, 
London, W. 





EW SERIES OF VIOLIN AND PIANO 
MUSIC by CORNELIUS GURLITT. 


SNOWFLAKES (Schneeflocken). Short Pieces. Op. 164: 
1. 


- Humoreske 
. Notturno 

. Stindchen 
Bauerntanz 
Elegie 

. Canzonetta 
. Impromptu 
. Liindler ... 
. Intermezzo 
1o. Adagio ... 


AUGENER & CO., 86, Newgate Street, E.C., and 1, Foubert’s Place, 
London, W. 


Ey anph wD mB 
BWWWwWWWe 


=) 





OVELTIES IN PETERS’ EDITION will be 
ready early in October. Sole Agents: AUGENER & CO., London. 
City : 86, Newgate Street, E.C. West End: 1, Foubert’s Place (opposite 
Conduit Street), W. 
PIANOFORTE SOLO. 
GRIEG, E. Op. 46. Suite ing movements... es wat 
—— Op. 47. Lyric Pieces. Book IV. ... 
MOSZKOWSKI. Polonaise. Op. 45, No. 1 


— Guitarre. Op. 45, No. 2 


Net prices. 

Ss. 6 
2420 
242 
2222 
2223 


PIANOFORTE DUET. 
BUSONI. Suite. Op. 27 
GRIEG, E. Im Herbst. 
— Elegische Melodien. 
—— Suite in 4 Movements. 


2443 
2430 
2419 


2432 


Concert Ouverture. 
Op. 34... 
Op. 46 + 


Op. 11 


PIANOFORTE (8 Hands). 
1794@ MENDELSSOHN. Symphony in a minor (Kirchner) 


VIOLIN AND PIANOFORTE. 
2449 BUSONI. Bagatellen. Op. 28... ‘ 
1792a@ MENDELSSOHN. Symphony in a minor 


TENOR AND PIANOFORTE. 
2413 BEETHOVEN. Romanzen. Op. 40 & 50 (Hermann) 
VIOLONCELLO. 
DAVIDOFF. Violoncell-Schule 
Exercises (Pieces) from the Sc heel, 
Accompaniment 


MOSZKOWSKI. 


with Pianoforte 


Guitarre ... 


ORGAN. 


2416 FISCHER. Album 

2415 MOZART. F minor Fantasia 4 (Glau) 
2450 Album for Violin and Organ ... ’ 
2451@ Arien-album for Soprano and Organ 


SEPTET. 


2446 BEETHOVEN. Op. 20. Parts 
WIND INSTRUMENTS. 


2417 DEMNITZ. Elementary Clarinet School 
2418 HINKE. Elementary Oboe School 


LIEDER WITH PIANOFORTE. 
2162a GRIEG. ‘‘Ich liebe dich” (high) ... pr l 


2452a,6 —— ‘Die Prinzessin” (high and medium) 
24534, —— ‘‘Solvejgs Lied” (high and medium) j 


English 
and German 
Words. 


FULL SCORES AND PARTS. 
ORCHESTRAL. 

GRIEG. Im Herbst. Concert Overture. 

Orchestral Parts, per sheet .. 
2433 —— Suite in 4 movements. 

Orchestral Parts, per sheet . 
MOSZKOWSKI. Cortége. 

Orchestral Parts, per sheet . 
RADECKE, R. 2 Scherzi. 

String Parts, per sheet 


Op. 11. 


Full Score 
net 


2431 


Op. s. Full Score os 
eee net 
Full Scare _ ‘ia 
o ed net 
Full Score 


“= COM Cm COM & 


Op. 52. ais 
* net 
VOCAL 
MUSICA SACRA. Celebrated Sacred Choruses, 
Dérffel and Riedel :— 


2445a@ Vol. I. 40 Choruses, with Latin Text. 
Four Vocal Parts 


Edited by 
Score ie 
each 
SoLE AGENTS. 
AUGENER & CO., 
86, Newgate Street, & 1, Foubert’s Place (opposite Conduit Street), W 
London. 


Catalogues of the Complete Peters’ Edition to be had gratis from the 
Sole Agents 
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N OVELTIES. NOUVEAUTES 


Nova). 
October rst, 1888. Le rer sae 1888. 


AUGENER & CO., 86, Newgate Street, E.C., and 
Fonbert’s Place, W. (opposite Conduit Street), London, 


N.B, —Not connected with any other West End address. 


tition PIANOFORTE SOLOS (a 2 mains). 
ACTON, J. Longings 
-——_ Regrets = i ae es il 
BEETHOVEN, L. VAN. Traditions Classiques, 14 
Morceaux arrangés et revus par &, Pauer,,. net 
CIPOLLONE, A.* Mes Souvenirs. Valse brillante 
(Op. 154) ‘es ons a _ 
6113. DEL VALLE DE PAZ, BE. cee 4 Piéces carac- 
téristiques. (Op. 69).. rs bee net 
GAUTIER, L. euie.| Intermezzo - 
KIRCHNER, F, Sanssouci. Galop brillant (Op. we 
—— Reiterstiick, (Op. 251) a vee . 
8250a@ MOZART, W. A. iaenemed No. 1, inc ‘nen ie, 
by Max Pauer .. ss | 
NICODE, J. L. Senaen, (Op. rr 


PIANOFORTE DUETS (a 4 mains). 


GURLITT, CORNELIUS. Bunte Blitter “Leaves 


of varied hues), Kleine Tonstiicke. (Op. 163) :— 
No. 7. Burlesca ae as is 
8. Capriccio ee 
KIRCHNER, F.  Reiterstiick. (Op. 251) 


ORGAN. 
CAPOCCI, FILIPPO, Select Works :— 
No. 4. Larghetto, G major ... 
5. Finale, F major 
6. Scherzo, D major... 
5816 NOBLE, T. T. Theme with Variations 


VIOLIN AND PIANOFORTE. 


GURLITT, CORNELIUS. Snowflakes (Schnee- 
flocken) Short Pieces. (Op. 164):— 
No. : Impromptu 
8. Lindler * 
LAUBACH, A. 3 Pieces (the tie yt in the first 
position) :— 
No. 1. Menuetto 
2. Nocturne 
3. Marche Militaire 


INSTRUMENTAL. 
CROSSLEY, FRANK H. a for Violoncello 
and Pianoforte ‘ m 
HERMANN, FR. 80 eaten: mpleiaies (Spezial- 

Etuden) pour le Violon. (Op. 24) :— 
Part I.—30 Etudes dans la tre position 

(trés faciles) 

5659 For Violin alone... oop) RE 
5613 For Violin with 2nd Violin | o<s) “ERR 
7038 KIRCHNER, F. Sanssouci. Galop brillant. (Op. 
232). Arrangé pour Orchestre as Cornelius 
Gurlitt, (In Parts) ... iss ~ oy | tet 


VOCAL MUSIC. 
4465 ACTON, J. The Brook. pane for Soprano, 


Alto, Tenor, and Bass se oe net — 4 


8825 CROSSLEY, FRANK, H. Six Songs with Pianoforte 


Accompaniment sins w.. net I— 


Novelties.—local Music continued— 
NEALE, H. 12 Two-Part Songs for Female Voices, 

with Pianotorte Accompaniment :— 
4007¢ Titania's Lullaby ... oe =P Seo net 
yoo7d Robin Goodfellow ae sks wee net 
MOFFAT, ALFRED. Songs with Pianoforte Ac- 

companiment :— 

No. 1. Ah, then T saw her eve was bright 
2, Good morrow 


8993 MOLIQUE, B. Six Sacred Songs for 3 vuices, with 
Pianoforte Accompaniment, (Op. 51)... net 


STROLLERS’ SOCIETY (Dublin). Series of 
Quartets for Male Voices : — 


4867 Night Phantoms (R. Schumann) _..: net 


AUGENER & Co., London: 
City Chief Office : 86, Newgate Street, E.C. 
West End Branch: 1, Foubert’s Place, W. (opposite 
Conduit Street). 
Not Connected with any other West End Address, 


All Communications should be addressed as above. Cheques 
and Post Office Orders to be crossed ‘‘ Central Bank of London.’ 


Telegraphic Address—AUGENER LONDON. 





HIRTY-THREE STUDIES by J. B. CRAMER. 


Arranged for Violin Solo in systematic order, with instructive 

comments (in English, German, Italian, and French), by L. ABEL. 

Price 3s. net. 

London: AUGENER & CO., 86, Newgate Street, E.C., and 1, Foubert’s 
Place (opposite Conduit Street), W 





“THE MONTHLY MUSICAL RECORD.” 
SUBSCRIPTIONS PER ANNUM (Free by hr tad - 


Postal Union (Europe and America) ... 2 6 
Australia and Foreign Colonies $66) 33.30) 


The Number of the ‘Monthly Musical Record” 
is6,000 per month. This can be verified at CASSELL 
& ComPANy’s, the Printers, Belle Sauvage Yard, Ludgate Hill. 


The Scale of Charges for Adverti in 
is as follows :— 





to musical matters 


Per Pace 
8 IN. BY 3 
4IN. BY3 ee ee 
CUES vc xs te Fe 
TIN. BY3 we = ss on 
Smaller tiitaamiie at he rate of 1s. per line. 
Advertisements referring to musical matters are accepted only as far as 


there is room, or ifthe character of the advertisement admits of its publica- 
tion in the “‘ MonTHLY Musica Recorp.” 
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